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Till  Citv  of  Glassjovv  is  indebted  to  the  manv 
people  who  have  gilteil  to  the  .Art  Gallerv  and 
•Sluseum  their  collections — collections  built  up 
from  a  lifelong  enthusiasm  for  the  preservation 
of  works  of  art  and  items  of  historic  interest. 

.Mr.  R.  I  .  Scott  bequeathed  to  the  Citv  his  magnificent 
collection  of  arms  and  armour,  and  since  19J9  we  have 
been  proud  to  have  it  under  our  care.  In  view  of  its 
importance,  the  contents  of  the  Old  Glasgow  Room 
were  removed  from  Kelv  ingrove  to  the  People’s  Palace, 
which  has  now  become  known  as  the  Old  Glasgow 
•Museum.  Special  cases  were  constructed  and  the  gallerv 
of  Arms  and  .Armour  created. 

rhe  Scott  Collection  is  so  widelv  known  that  we  felt 
justified  in  |)uhlishing  a  special  number  of  the  Art  Review 
which  would  include  interesting  information  on  some  of 
the  outstanding  pieces.  W’e  are  indebted  to  Sir  James 
•Mann,  not  only  for  his  contribution,  but  also  for  his 
great  interest  anti  assistance  in  the  publication  of  this 
number.  Our  other  contributors  are  all  people  with  a 
specialised  knowledge  of  the  subject  anti  familiar  with 
the  Scott  Ct)llectit)n. 

Since  its  creation  the  .Arms  anti  .Armour  Gallerv  has 
lieen  a  very  |)opular  section  at  Kelvingrove,  anti  yve  hope 
this  special  number  t)f  the  Irt  Review  will  engender  even 
greater  enthusiasm  for  this  famous  collection. 
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Coser  Illustration — 1  jth  Century  Armour  from  Churburg 


SIR  JAMHS  MANN 


THREE  ARMOURS  IN 

oBFKT  LYONS  SCOTT  began  collecting 
Hrearms  in  his  earlv  bovhooci,  but  the 
chance  of  bringing  his  collection  ot 
armour  and  arms  into  the  first  class  came  in 
the  tew  Years  during  and  immediately  follow¬ 
ing  the  war  of  1914-1918.  He  boldiv  seized 
the  opportunity  and  bought  wisely  and  \  igor- 
ously.  In  doing  so  he  sayed  for  this  country 
many  Hne  pieces  which  would  otherwise 
certainly  liaxe  crossed  the  sea.  He  was  the 
only  collector  on  this  side  of  the  Atlantic  w  ith 
sufficient  means  to  compete  w  ith  the  great 
American  interests  on  anything  like  equal 
terms.  At  that  time  the  Armouries  of  the 
Tower  of  London  had  no  grant  for  purchases 
and  the  Wallace  Collection  is  a  closed  one. 

Scott  can  he  regarded  as  the  last  collector 
in  this  country  on  the  heroic  scale,  for  there 
appears  to  he  little  likelihood  of  any  priyate 
person  in  the  forseeahle  future  assembling, 
and  more  especially  maintaining,  so  large  and 
yaried  an  armoury.  So  much  of  the  armour 
that  was  in  prieate  hands  Hfty  years  ago  is 
now  locked  away  in  public  museums,  and  short 
of  some  w  orld-shaking  cataclysm,  w  hich  might 
dissoKe  these  national  institutions,  the  Held  of 
opportunity  is  now  greatly  reduced. 

All  his  life  he  was  a  keen  shot,  and  he  kept 
himself  Ht  by  regularly  fencing  with  a  pro¬ 
fessional  who  came  to  his  house.  He  had 
therefore  considerable  practical  know  ledge  of 
the  objects  which  he  assembled.  His  father 
before  him  had  been  a  collector  in  other  Helds,  ’ 
haying  formed  a  large  library  of  w  ritings  on 
Mary,  Queen  of  Scots,  and  another  one  on 
nayal  engineering.  It  is  perhaps  signiHcant  that 
his  father  had  witnessed,  as  a  hoy  often  years, 
the  Eglinton  Tournament  of  18^9. 

He  was  chairman  of  the  family  business, 
Scott’s  Shipbuilding  and  Engineering  Com¬ 
pany  of  Greenock.  It  is  the  oldest  ship¬ 
building  Hrm  in  the  vyorld,  dating  hack  to  the 
eighteenth  century.  It  procided  him  with 
ample  means  to  pursue  his  hobbies.  He  re- 
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peated  his  success  as  a  shikar  of  big  game  in 
Africa,  India,  Canada,  .Mexico,  the  W'est 
Indies  and  Czechosloyakia  with  big  game  of 
another  kind.  If  one  may  regard  the  collecting 
of  Hrearms,  w  hich  are  easily  portable  and  still 
available  in  large  numbers,  as  grouse-shooting, 
and  the  collecting  of  Hne  swords  as  deer¬ 
stalking,  one  may  class  the  pursuit  of  Hne 
armour  in  the  larger  category  of  elephants, 
rhinos,  lions  and  tigers. 

W’hen  the  great  depression  hit  the  Clyde 
twenty-Hve  years  ago,  Scott,  who  was  a  man 
of  generous  public  spirit,  did  not  feel  justihed 
in  continuing  to  spend  money  on  his  collection 
when  so  many  of  the  working  people  of 
Greenock  were  liv  ing  in  enforced  idleness.  He 
kept  together  the  nucleus  of  his  staff  on  his 
pay-roll,  though  there  was  so  little  work  to  be 
done  and  British  ships  were  being  sold  as  scrap 
iron.  But  he  used  to  say  that  there  was  one 
thing  that  would  bring  him  back  into  the  arena 
and  that  was  a  Gothic  armour  of  the  Hfteenth 
century.  It  must  be  a  real  one.  He  scorned 
composite  suits  such  as  were  still  available, 
but  he  had  to  wait  nearly  ten  years  before  he 
could  add  the  crow  ning  glory  to  his  collection. 

In  19^8  the  late  Mr.  \V.  R.  Hearst  handed 
over  his  business  affairs  for  reorganisation 
under  trustees.  In  the  course  of  the  re¬ 
arrangement  of  his  interests,  a  portion  of  his 
vast  and  varied  collections  was  offered  for  sale. 
This  gave  Scott  the  opportunity  for  which  he 
had  been  waiting. 

I.  Eiktkfnth  Cfntury  .Armour  fro.m 
Churburg.  (Plates  1-8). 

Lor  many  years  before  the  Eirst  World  War 
rumours  had  circulated  among  amateurs  d'armes 
of  a  hoard  of  Hne  armour  preserved  in  a  castle 
in  the  mountains  of  .Austria,  whose  privacy 
was  strictly  guarded  by  its  owner.  It  is  per¬ 
haps  difficult  for  the  present  generation  to 
realise  the  limited  range  of  armour  earlier 
than  the  sixteenth  century  then  available  for 
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study.  It  was  mainly  continod  to  the  Imperial  Grazie  near  Mantua,  multiplied  several  times 

Armoury  at  Vienna.  No  accurate  information  over  the  known  total  of  armour  of  the  ^reat 

about  this  rumoured  collection  was  forth-  epoch  when  the  Milanese  smiths  were  at  the 

coming,  until  the  late  Count  Gothard  Trapp  height  of  their  fame. 

decided  after  the  First  World  War  that  the  It  is  good  to  think  that  despite  the  great 

time  had  come  to  print  a  catalogue  of  his  economic  difhculties  through  which  Austria 

family  RUstkammcr.  This  revealed  that  he  has  passed  during  the  last  forty  years,  this 

possessed  an  unbroken  series  of  armours  of  his  armoury  still  remains  largely  intact,  and  only 

ancestors  from  the  fourteenth  to  the  seven-  a  fe\y  pieces  which  the  family  regard  as 

teenth  century.  The  publication  of  the  armour  duplicates  have  been  allowed  to  leave  their 

at  Churburg,  and  a  fe^y  years  later  of  the  ancestral  home  in  the  Alps,  and  one  of  these  is 

armour  in  the  Sanctuary  of  the  Madonna  delle  the  armour  we  will  now  discuss. 
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j.  CHURBURG  armour;  front  Nifw  of  upper  half. 


4.  CHURBURfi  armour;  batk  view  of  upper  half. 


Count  Trap|j  sold  this  carlv  armour  to  the 
latu  Mr.  \V.  K.  Hearst  hv  private  treat\  about 
1935.  There  were  three  armours  at  Churhur^ 
ol  about  the  same  date.  Two  ol  them  were 
connected  with  know  n  members  of  the  familv, 
namelv  the  harness  of  Galeazzo  de  Arco,  and 
that  ol  the  giant  LI  I  rich  von  Matsch,  each  ol 
which  bears  the  owner’s  name.  These  have 
cjuite  rightiv  remained  in  the  castle.  The 
armour  bought  In  Mr.  Hearst  (No.  20  in 
The  ArmouiT  of  the  Castle  of  Churhunj,  In  Oswald 
Ciral  Trapp,  translated  bv  James  G.  Mann, 


London,  1929)  is  not  known  to  be  connected 
with  anv  particular  member  of  the  family. 

It  made  the  journey  from  Churburg  to  St. 
Donat’s  Castle  in  South  Wales  where  Mr. 
Hearst  kept  part  of  his  collection,  and  it  there 
came  under  the  care  of  the  late  Mr.  Raymond 
Bartel,  his  skilled  restorer.  .At  his  hands  the 
surface  of  the  steel  was  burnished,  and  some 
of  the  old  straps  renovated.  It  now  has  a  more 
glittering  appearance  than  the  dove-grey 
colour  of  the  armours  which  remain  at  Chur¬ 
burg.  One  of  the  objections  to  burnishing 
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(left)  CHUKBURG  armour;  brea>tplate  and  lauld, 
(right)  CHURBURG  armour;  baikplate  and  lulet. 


ai  iiiour  on  a  latlu’  is  that  it  must  ho  takun  to 
pic'c'cs  to  do  so,  and  in  tht'  process  thi*  oriijinal 
rivets  have  to  he  taken  out,  and,  unless  the 
smith  is  verv  skilful,  replact'd  hv  new  om's. 

The  ^reat  value  of  an  armourv  like  that  at 
Churhurtj  is  that  it  has  never  been  throusth 
the  market  or  subjected  to  anv  restoration. 
One  can  see  there  the  original  straps  and  rivets 
and  there  is  much  that  can  he  learned  from 
them.  Too  often  when  armour  is  restored  the 
new  rivets  used  are  of  a  modern  standardised 
pattern.  The  old  hand-made  rivets  of  varvintj 
pattern  are  often  in  themselves  evidence  of 
certain  workshops.  Fortunately,  Bartel’s  res¬ 
toration  was  not  as  drastic  as  it  might  have 
been,  and  the  original  rivets  survive  in  several 
places.  So  also  do  the  old  untanned  strap  of 
leather  originally  probably  covered  yvith  velvet, 
yvhich  connected  the  loyver  part  of  the  breast¬ 
plate  to  the  upper  one,  and  the  straps  at  the 
back  of  the  thighs  and  knee-joints.  Bartel  made 
a  left-hand  gauntlet  to  replace  one  that  yvas 


misAing.  It  is  a  most  skilful  copy  of  the 
gauntlet  of  the  right  hand,  but  the  discerning 
eye  can  see  that  it  lacks  something  of  the 
lively  spirit  of  the  original  model. 

When  the  late  Count  Trapp  inherited  his 
family  possessions  in  1889,  the  armour  yvas 
stored  in  a  long  narroyv  room  in  the  residential 
part  of  the  castle.  Fie  yvas  a  man  of  Hne  taste 
and  family  piety.  It  yvas  most  fortunate  that 
such  a  legacy  should  fall  into  the  hands  of  one 
of  his  understanding.  He  built  a  larger  and 
more  roomy  armoury  immediately  inside  the 
outer  yvalls  of  the  castle,  yvhere  the  armour 
could  be  better  displayed  and  in  the  course  of 
nearly  thirty  years  the  yvork  of  arrangement 
and  cataloguing  took  place.  In  the  old  ar¬ 
moury  the  armours  had  been  hung  on  pegs, 
and  yvere  croyvded  together  and  much  mixed 
up.  Fvery  effort  yyas  made  to  reassemble 
homogeneous  armours,  and  there  is  no  doubt 
that  in  many  cases  the  component  parts  haye 
been  collected  and  put  together  correctly. 
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Ihrcc  \rnK>ur\  in  the  Collection 

rhat  thi^  armour  at  am  rati'  liomoijt'ni'ouN 
above  the  waist  can  be  seen  from  the  corres¬ 
pondence  of  the  pointillc  decoration  and 
religious  inscriptions  on  the  margins  ot  the 
upper  breastplate,  the  backplate  and  the  two 
pauldrons.  Though  one  cannot  afhrm  that  the 
legs  were  made  cn  suite  with  the  upper  part, 
they  are  at  any  rate  contemporary  and  haie 
always  formed  part  of  the  same  armoury. 

As  soon  as  the  present  writer  heard  that 
some  of  the  armour  collected  by  Mr.  Hearst 
was  going  to  be  sold  from  St.  Donat’s,  he 
informed  Mr,  Scott.  Here  was  the  oppor¬ 
tunity  for  which  he  had  been  waiting,  and  he 
was  quick  to  moye.  The  present  w  riter  paid 
a  visit  to  St.  Donat’s  to  confirm  that  the 
armour  was  still  there  and  in  good  order,  and 
it  may  be  worth  recording  that  he  overheard 
Bartel  sav  to  the  Canadian  dealer  who  had 
been  put  in  charge  ol  the  dispersal, ‘Whatever 
you  sell,  do  not  sell  that  armour’.  Bartel  was 
a  real  lover  of  armour,  and  among  all  the 
other  armour  there,  this  one  was  the  apple 
of  his  eve. 

The  armour  having  been  reported  as  com¬ 
plete  and  in  good  order,  Mr.  Scott  opened 
negotiations  with  the  Hearst  Trustees,  and  it 
was  at  this  point  that  world  aflairs  suddenly 
took  a  hand.  In  September  1938  came  the 
critical  week  of  the  Munich  crisis.  No  one 
knew  what  the  future  might  hold.  Mr.  Scott 
made  his  offer  and  wisely  attached  a  short¬ 
term  date  to  it.  The  Trustees  were  laced  with 
having  to  make  up  their  minds  whether  to 
take  a  bird  in  the  hand  or  chance  two  in  the 
bush.  The  threat  ol  war  decided  them,  and 
Mr,  Scott’s  ofler  was  accepted.  There  was  a 
short  halt  in  London  when  the  pieces  were 
checked,  and  then  a  few  days  later  I  received 
an  invitation  to  celebrate  its  arrival  at 
Greenock,  Mr.  Scott  and  his  guest  dined 
together  in  the  big  dining  room  at  Balclutha 
in  the  presence  of  the  splendid  armour  from 
Churburg,  which  made  a  third  member  ol  the 
party. 

This  armour  was  not  only  a  great  acqui¬ 
sition  for  him,  but  eyentually  lor  the  country. 
In  bequeathing  his  whole  collection  to  the 


city  of  Cilasgow  ,  he  has  immensely  enriched 
the  total  of  the  nati»)n’s  artistic  an<l  historic 
wealth  In  this  one  superb  item. 

Armours  of  tbe  Hiteenth  century  are  rare 
anywhere,  but  particularly  rare  in  Hngland. 
Owing  to  Henry  VIll’s  thorough  reorganis¬ 
ation  ol  the  Royal  Armouries,  there  is  now 
no  armour  in  the  Tower  or  at  W'indsor  that 
was  there  before  he  came  to  the  throne.  This 
is  in  contrast  to  the  Imperial  Armoury  at 
V’ienna,  which  is  still  the  .Mecca  of  the  lover  of 
early  armour.  The  Churburg  armour  is  a  Hne 
example  of  the  smooth,  rounded,  Italian  build 
ol  the  middle  ol  the  century,  just  such  an 
armour  as  one  can  see  in  many  Italian  paintings 
ol  the  i^uattrocento.  W’e  can  put  its  date  vyithin 
the  middle  twenty  years  (1440-60)  of  the 
Hiteenth  century.  The  lower  breastplate  has 
reached  its  full  development  in  contrast  to  an 
earlier  armour  of  this  style  at  Churburg  (No. 
18  of  the  catalogue),  which  the  writer  dated 
1450-40  in  1929,  but  would  now  be  inclined 
to  put  ten  yea*s  earlier.  The  pauldrons  with 
their  reinforcements  are  both  fully  deieloped, 
and  the  construction  of  the  two  arms  is  no 


7.  BARHUTK,  sidf  view,  from  the  Churburg  armour,  showing 
armourer’s  mark  hr. 
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lonm'r  symmetrical.  Yet  it  still  retains  the 
early  feature  of  a  deep  fauld  or  skirt  of  tour 
broad,  cusped  lames,  such  as  can  he  seen  on 
Hnglish  brasses  of  the  second  quarter  of  the 
hfteenth  century.  Straps  held  In  rieets  nith 
flat  circular  heads  cut  n  ith  radiating  lines  show 
where  short  tassets  were  formerly  suspended 
(plate  5). 

This  armour  is  notable  for  its  clean  and 
simple  lines.  One  of  its  most  attractive 
elements  is  the  big  left  pauldron,  or  shoulder- 
piece,  with  its  finely  shaped  reinforcements. 
Its  surface  is  relieved  hv  an  oblique  ridge  such 
as  one  sees  represented  on  English  monu¬ 
mental  brasses  of  the  1440’s.  It  is  strengthened 
at  the  back  In  a  rigid  rib,  whose  flat  surface 
is  punched  with  the  words  avf  dnf.  Similar 
punched  inscriptions  and  dotted  foliated 
ornament  (the  precursor  of  etching)  occur  also 
on  the  flattened  turn-overs  of  the  edges  of  the 
arc-shaped  cut-out  already  mentioned,  and  on 
the  lisicrc  J' arret,  or  stop-ridge,  applied  to  the 
breastplate  near  the  neck. 

The  left  vambrace  has  a  small  couter  on  the 
elbow  which  Hts  snugly  inside  the  large  re¬ 
inforcing  piece  of  bold  form.  The  lower  canon 
of  the  vambrace,  though  tubular,  is  not  strictly 
cylindrical  but  of  slightly  tulip  form.  It  is 
these  subtleties  which  give  to  Italian  armour 
of  the  Hfteenth  century  its  unique  appeal. 
To  describe  all  the  minute  attractions  of  this 
armour  would  he  beyond  the  scope  of  this 
article.  But  look  for  instance  at  the  back  v  iew 
of  the  broad  pauldrons,  and  compare  it  with 
that  of  the  other  two  armours  at  Churburg 
already  mentioned.  Note  tbe  embossed  curve 
at  the  back  of  the  large  pauldron  on  the  left 
shoulder.  The  flanged  side-wings  of  the 
poleyns,  or  knee-pieces,  are  specially  graceful. 
Look  too  at  the  number  of  armourers’  marks 
in  decorative  Lombardic  letters  which  are 
stamped  repeatedly  on  it  ov  er  the  w  hole  Hgure. 
Excluding  the  helmet,  there  are  Hfty-tvvo 
marks  representing  Hftv  different  poirnons. 
This  is  due  to  the  custom  wherein  certain 
minor  workshops  specialised  in  making  certain 
components  which  were  then  sent  to  the 
central  workshop  for  Hnishing  and  combining. 
Only  on  the  gauntlet  does  one  Hnd  the  .my 


8.  FAINTING  OF  QUFFN  MAKGAKFT  OF  >COTI  ANO,  part  of  a 
(liptyih  in  the  Royal  Collcition.  now  in  the  National  Gallery 
of  Scotland;  the  Patron  Saint  wears  Milanese  armour  of  the 
fifteenth  century  like  that  from  Churhuri;.  R-proiluied  bv 
gracious  permission  of  Her  .Majesty  The  Queen. 

mark  which  one  knows  was  used  by  the 
Missaglia  of  Milan.  We  cannot  put  names  to 
the  t)ther  marks,  much  as  we  should  like  to, 
hut  in  nearly  every  case  we  can  now  point  to 
parts  of  other  armours  bearing  the  same  marks. 
Both  cuisses  and  greaves  bear  the  same  mark 
of  a  cross  and  the  letters  gi,  w  hich  show  that 
they  rightly  belong  together  and  have  not  been 
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rhrct  Armour',  in  the  Scott  Collection 

assembled.  The  cuisses  are  extended  by 
narrow  vertically  hinged  plates  which  buckle 
round  the  hack  of  the  thijihs  (plate  2).  The 
Sjreaves,  the  most  difhcult  of  all  parts  of 
armour  to  make,  are  beautifully  shaped,  em- 
hracintj  the  subtle  modelling  of  shin,  lower 
knee,  calf  and  ankle.  The  (jreaves  are  con¬ 
tinued  over  the  instep  \\ith  mail  shoes.  When 
the  catalogue  of  armour  at  Churhurij  was 
written  this  was  the  only  known  instance  to 
survive  of  w  hat  was  at  the  time  of  manufacture 
a  common  practice.  Since  then  one  other 
instance  has  come  to  liijht  amonij  the  armour 
preserved  in  the  Sanctuary  of  the  .Madonna 
delle  Grazie  near  .Mantua. 

When  this  armour  was  at  Churhury,  it  was 
surmounted  hv  a  helmet  of  the  type  known  as 
an  armet  a  ronJcl,  possibly  a  little  earlier  in 
date  than  the  armour  itself,  as  the  hevor  (chin 
piece)  is  very  high.  It  is  unique  in  ha\ing  its 
original  mast-like  carrier  for  the  crest  Hxed 
in  the  top  of  the  skull,  for  this  reason.  Count 
Trapp  retained  the  armet,  as  well  he  might, 
as  there  is  no  evidence  that  it  was  part  of  the 
suit,  and  substituted  for  it  the  very  Hnelv 
shaped  harhute  which  it  now  carries.  This 
exemplifies  Italian  interest  in  the  antique  in 
the  middle  years  of  the  Hfteenth  century.  The 
face  opening  is  T-shaped  and  narrow,  thus 
dispensing  w  ith  the  need  for  a  \  isor,  and  the 
edge  is  reinforced  w  ith  a  strong  strip  of  metal 
of  quadrangular  section.  The  skull  has  a  sharp 
central  ridge.  The  helmet  is  stamped  w  ith  the 
armourer’s  mark,  the  letters  pk,  like  two 
other  barhutes  of  the  same  type  at  Churhurg. 
The  harhute  flares  outwards  oeer  the  neckline 
at  the  hack,  and  whether  seen  in  proHle  or 
from  the  front,  is  a  splendid  specimen  of  its 
kind  (plate  7). 

This  is  the  kind  of  Italian  armour  which 
Scotsmen  and  tnglishmen  of  means  used  to 
buy  from  the  Italian  merchants  of  the  fifteenth 
century.  One  can  see  an  armour  of  this  same 
Italian  type  in  the  hgure  of  the  patron  saint 
in  the  diptych  of  King  James  of  Scotland  and 
his  Queen,  Margaret,  belonging  to  the  Palace 
of  Holyrood  and  at  present  on  exhibition  at 
the  Mound  (plate  8).  In  the  Public  Records 


Office  in  London  there  are  preserved  accounts 
of  armour  bought  for  Sir  John  Cressv,  the 
Fnglish  commandant  of  the  tow  n  of  Hvreux  in 
.Normandy  in  the  later  stages  of  the  Hundred 
Years  War.  Irom  this  document  we  learn 
that  Sir  John  Cressy  paid  18  hs.  8c/.  for  ‘one 
harness  de  .Milan  complete’,  and  the  following 
January  ibs.  8d.  for  an  armour  for  one  of 
his  squires.  One  wonders  what  it  was  that 
Sir  John  Cressy’s  armour  had  that  put  its  cost 
above  the  other,  possibly  the  decoration  of 
the  border  with  sacred  words,  like  the  one 
that  we  have  been  describing.  The  prices  give 
one  a  striking  indication  of  the  inflation  which 
has  affected  l  uropean  currency  over  the  years, 
rising  steadily  through  war  and  peace  from  the 
fifteenth  century  to  the  twentieth.  W’hat  one 
can  truly  say  is  that  at  any  price  this  armour 
is  a  most  desirable  and  satisfying  possession. 

II.  ThK  .-Xk.MOUK  K)K  ffoKSt.  AND  .MaN  OP 
THK  First  Faki  or  Pkmhrokk.  (Plates  9-14). 

The  rapid  secjiience  of  important  sales  of 
arms  in  the  auction  rooms  of  London  in  the 
twenties  included  several  collections  formed 
in  the  nineteenth  century  when  Britain  was 
using  her  great  wealth  to  attract  works  of  art 
from  abroad.  But  the  armour  of  the  Farl  of 
Pembroke  and  .Montgomery,  which  was  sold 
in  two  sales  at  Sotheby’s  in  1921  and  192  j, 
was  from  a  hereditary  armoury  dating  from 
the  middle  of  the  sixteenth  century.  They  were 
the  occasions  of  keen  battles  in  the  sale  room, 
and  we  owe  K.  L.  Scott  a  great  debt  for  the 
resolute  action  he  took  in  saying  two  highly 
important  armours  of  English  make  and 
historical  importance  from  leasing  this  island. 

The  Hrst  of  the  sales  of  armour  from  Wilton 
saw  the  rare  appearance  of  an  armour  made 
for  both  horse  and  man  (plate  9).  It  was 
quickly  recognised  as  haying  been  made  in  the 
LLoyal  Workshops  at  Greenw  ich  for  William, 
1st  Farl  of  Pembroke,  a  great  personage  of 
his  time,  and  the  hrst  secular  owner  of 
Wilton.  He  was  one  of  those  men  who  came 
to  the  fore  in  the  later  years  of  the  reign  of 
Henry  VUI,  who  made  him  an  executor  of 
his  will.  Pembroke  suryised  the  troubled 
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1).  ARMOUK  FOR  HORSF  AND  MAN  nia<li'  lor  the  I I'arl  of  IVnibroki-,  by  Frasmu^  Kirkner,  in  the  Royal  Armouries  at  Greenwieh. 

f.  1550. 


voars  that  tollowod  uiidor  Hdward  \'I  and  Marv 
Tudor.  In  1  558  ho  had  an  inventory  made  ot 
his  armour  at  Wilton,  that  will  shortly  ho 
puhlishod  hv  the  Sociotv  ol  Antiquaries  oi 
london.  It  can,  howo\or,  ho  stated  hero  that 
this  armour  can  ho  rocojinisod  in  the  list  and 
is  doscrihod  spocihcallv  as  the  work  ol 
Hrasmus  Kirknor,  Master  of  the  Workshops 
from  1^17-67. 


It  has  a  special  interest  to  students  as  heinjF 
a  comparatively  earlv  example  of  the  school. 
II  one  classes  the  armours  made  for  the  body 
ot  Henry  VIII  as  constitutint»  the  Hrst  period, 
this  one  belongs  to  the  scarce  second  period, 
covering  the  middle  years  of  the  century. 
The  majority  of  surviving  Greenwich  armours 
ilate  from  the  last  thirty  years  and  constitute 
the  third  period.  We  now  know  that  this 


\ 

i 
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Three  m  the  ColleKtion 


'  armour  \%as  alroadv  in  in  i^^S.  It 

I  is  a  hosting  armour,  not  a  joustinsj  armour, 

I  and  has  a  Hexible  lorm  ol  breast  and  batk- 

!  plate  built  of  horizontal  splints,  known  as  an 

I  anime.  The  pauldrons  of  lames  of  ecjual 

breadth  Ht  neatly  to  the  shoulders.  The 
'  elbows  have  the  attachment  bv  hook  and  eve, 

w  hich  is  a  persistent  feature  of  the  Greenw  ich 
stvie  throughout  its  history. 

The  helmet  is  of  the  light  horseman’s  type, 
being  a  burgonet,  with  the  face  protected  by 
a  falling  bevor,  and  three  gorget  lames.  There 
would  have  been  an  alternative  visored  close- 
helmet  vshich  is  now  lost. 

Besides  the  armour  on  the  mounted  figure 
other  pieces  are  exhibited  in  a  separate  case : 
another  burgonet  without  a  bevor,  and  extra 
knee-pieces,  each  of  four  lames,  and  a  rondel 
w  ith  a  whorled  design  that  came  from  Thirkle, 
who  used  to  clean  armour  in  country  houses 
and  had  the  habit  of  purloining  unconsidered 
trifles  of  which  this  was  one. 

Horse  armour  of  Greenwich  make  is  ex- 
j  tremelv  rare.  The  so-called  ‘Galiot  de 

j  Genouilhac’  suit  in  the  Metropolitan  Museum 

■  of  New  York  possesses  a  chanfron  and 

j  crinet.  The  Harl  of  Cumberland’s  armc  ur, 

I  also  now  in  New  York,  possesses  a  chanfron 

but  no  crinet.  But  Mr.  Scott’s  armour 
possesses  chanfron,  crinet,  peytral  and  flanking 
<  pieces  made  of  plates  arranged  in  a  whorl  and 

capped  with  a  steel  rondel  on  the  crupper. 

The  whole  surface  of  the  armour  is  now  a 
russet  colour;  so  also  is  a  somewhat  similar 
light  horseman’s  armour  formerly  at  Wilton 
and  now  in  the  Tower  of  London.  I  think  it 
is  probable  that  this  russeting  was  done  when 
the  armoury  was  overhauled  in  the  nineteenth 
century.  It  is  noticeable  that  the  russet  covers 
not  only  the  broad  surfaces  but  encroaches 
on  the  ornamental  borders  of  all  parts.  These 
consist  of  narrow  bands  of  etched  ornament 
accompanied  by  an  engrailed  pattern.  The 
borders  were  certainly  gilt,  and  traces  of  con¬ 
siderable  gilding  are  visible  on  the  Tower 
I  armour. 

I  The  gilt  etched  decorated  bands  are  not 

very  easy  to  make  out,  but  there  appear  to  be 


lo.  THF  AKMOIIR  FDR  THF  MAN,  Cap-a-pie,  t)f  the  1st  Earl  of 
Pembroke,  by  Erasmus  Kirkner. 

Hve  motifs,  which  we  describe  below  in  detail 
as  they  are  unlike  any  other  decoration  on 
armour  known  to  us.  Firstly  (fig,  i)  a  design 
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12.  GAUNTI  ETS  OF  THF  ARMOim  OF  THF  1st  F.AKl  OF  PFMBROKF; 

Tower  of  Lomlon. 


Three  Irmours  in  the  Scoti  Cnlleition 

intorporatinsj  a  tree  trunk  running  along  the 
middle  ol  the  hand,  and  having  a  snake  twined 
round  it  at  intervals,  is  broken  at  intervals 
hv  scrolled  cartouches; — 


MO.  I 

This  motif  is  most  clearly  seen  on  the  upper 
and  lower  canons  of  the  right  arm,  along  the 
right  side  (main  border)  of  the  crinet,  down 
the  centre  of  the  hacks  of  the  greaves,  on  the 
outer  border  of  the  peytral,  along  the  outer 
border  of  the  anon  (backplate)  of  the  saddle 
steel,  forming  a  kind  of  frame.  It  is  not  so 
clear  on  the  left  arm  where  the  etching  is 
defaced.  The  tree  trunk  and  serpent  motif 
also  occurs  on  the  comb  of  the  spare  burgonet 
and  on  the  upper  side-band;  on  some  of  this 
is  foliage  and  fruit  and  on  the  smaller  bands 
the  motif  next  described.  The  backplate  is 
well  preserved.  The  vertical  bands  have  the 
tree  trunk  and  snake  motif,  but  not  the  same 
scrolled  cartouches  with  faces.  The  horizontal 
bands  have  scrolls,  foliage  and  hll-ups  of  a 
kind  of  fruit. 

The  second  motif  (fig.  2)  consists  of  a 
scrolled  pattern,  which  occurs  on  the  upper 
band  on  the  side  of  the  spare  burgonet. 


FIG.  2  FIG.  3 

The  third  motif  (fig.  j)  is  composed  of 
separate  double  scrolls  set  end  to  end.  It 
appears  on  the  borders  of  the  crupper  and  tail 
pieces,  on  the  borders  of  the  whorls  of  the 
flanchards,  and  on  the  smaller  bands  of  the 
backplate  and  on  the  saddle  steels  inside  the 
main  frame  of  etched  bands  described  above. 

The  fourth  motif  is  a  confused  combination 
of  flaming  foliage  and  fruit  not  clearly  worked 
out,  and  used  to  fill  various  bands.  It  has  been 
copied  on  the  left  gauntlet  which  was  made  to 
complete  the  suit  in  the  Tower  armouries. 


I  CH.^NFRON  OF  THF.  tQUESTRI.AN  .ARMOUR  OF  THE  1st  E.^RL 
OF  PEMBROKE. 

There  is  a  female  face  in  a  cartouche  on  the 
right  stirrup, 

A  fifth  motif  can  be  added  to  the  above. 
It  comprises  free  foliage  etched  on  either  side 
of  the  nose  of  the  chanfron,  on  the  surface 
between  the  central  ridge  and  the  etched 
bands.  It  is  not  visible  at  first  glance  and  is 
now  largely  concealed  by  the  russet  colouring. 
The  russet  colouring  overlaps  the  engrailed 
lines  which  accompany  the  etched  borders  and 
conceals  the  gilding  on  the  borders  of  the 
knee-cops. 

It  is  interesting  to  note  that  none  of  the 


Three  Umour^  tn  the  ^cott  CoHectton 


14.  C'RINfT  OF  THF  FQUISTKUN  AHNW)IIK  OF  THI  I  st  I  AKl  OF 
HtMBROKF. 

otchod  motits  rosomhk'>  German  or  Italian 
work.  There  is  no  aranular  ground  or 
hatchinij,  and  the  decoration  solidly  Hlls  the 
hands  of  ornament. 

The  ciiisses  are  boxed  vertically  at  the  hack. 
A  leatiire  of  the  armour  is  the  use  of  whorls 
as  an  important  part  of  its  decoration,  notably 
on  the  flanchards  and  rondel,  already  men¬ 
tioned,  but  also  on  the  pevtral  and  the  bosses 
on  the  crinet,  and  on  the  circular  escutcheon 
on  the  forehead  of  the  chanfron. 

When  Mr.  Scott’s  armour  came  up  for  sale 
in  1921,  it  lacked  its  leg  harness,  but  this  was 
found  to  be  associated  with  an  armour  of 
quite  different  type,  and  \yas  reunited  to  the 
rest  of  the  suit  before  the  sale.  The  greaves 
end  at  the  ankle  and  never  had  sabatons, 
but  must  have  had  mail  shoes  to  cover  the  feet. 

111.  The  White  Armour  oe  the  Second 
Fare  oe  Pembroke.  (Plates  15-19). 

That  Mr.  Scott  realised  the  importance  of 
what  he  had  already  acquired  is  evident  from 
a  letter  which  he  wrote  at  the  time  of  the 
second  Pembroke  sale  in  1925.  This  sale 
included  a  white  Greenwich  armour  of  later 
date,  about  1585.  A  number  of  Fnglish 
amateurs  J'armes  signed  a  letter  to  The  Times 
of  June  13th  1923,  stressing  the  importance 


of  retaining  this  armour  in  this  country,  as 
being  the  last  Greenwich  armour  likely  to 
appear  on  the  market.  One  is  glad  to  record 
that  Mr.  Scott  was  able  to  acquire  this  second 
GreenNvich  armour  (plates  1  5  and  16)  as  well. 

The  Corporation  .Museum  of  Glasgow  is 
therefore  the  proud  possessor  of  no  less  than 
two  armours  made  in  the  Royal  Workshops 
of  Greenwich  out  of  a  total  of  some  thirty- 
three  known  to  exist.  The  first  of  these, 
already  described,  was  made  in  the  middle 
years  of  the  century  when  Frasmus  Kirkner 
was  .Master;  this  other  belongs  to  tbe  third 
period  w  hen  Jacob  Haider  was  Master  of  the 
Workshops,  It  will  be  noticed  that  here  the 
breastplate  has  lengthened  to  a  low  rounded 
peascod  point,  following  the  ci\ilian  fashion 
of  the  time.  The  helmet  is  a  close-helmet  and 
the  visor  has  that  concave  prohle  that  is 
characteristic  of  Greenwich  armour  of  the 
second  half  of  the  sixteenth  century.  It  has  a 
double  row  of  sights,  and  deep  gorget  plates 
(plate  17). 

The  pauldrons  are  large,  symmetrical  and 
typical  of  Greenwich  make,  with  their  lames 
of  equal  breadth.  Two  of  the  lames  of  the 
left  pauldron  were  missing,  and  were  replaced 
by  modern  substitutes  when  this  armour  was 
lent  to  the  Tower  of  London  for  the  Fx- 
hibition  of  .Armour  made  in  the  Royal  Work¬ 
shops  at  Greenwich  held  there  in  1951. 
.Although  restoration  is  sometimes  the  subject 
of  debate,  it  is  unlikely  that  there  w  ill  be  any 
criticism  in  this  case,  because  the  gap  made 
by  tbe  missing  lames  was  offensive  to  the  eve, 
and  no  alteration  to  any  original  part  was 
required  w  hen  the  missing  lames  were  replaced 
by  modern  ones,  hand-forged  in  the  ancient 
manner. 

Though  in  the  main  plain  and  undecorated, 
this  armour  is  given  style  by  the  escalloped 
borders  of  each  lame  of  the  tassets  and  of  the 
culet  at  the  back  (plates  1 5  and  ib).  In  tbe  centre 
of  each  V-shaped  interval  between  the  scallops 
is  set  a  bold  brass-headed  rivet.  The  lower 
lames  of  the  tassets  are  detachable.  Their  ample 
humped  form  corresponds  to  the  large  trunks 
worn  at  that  time.  The  edges  of  all  the  main 
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Both  these  last  ha\e  similar  big  humpv 
tassets,  and  the  Hatton  armour  is 
dated  i  585,  which  ^ives  us  a  date  lor 
them  both. 

To  base  an  armour  made  at  Green- 
wich  it  was  necessary  to  receive  roval 
permission  to  do  so,  tor  the  workmen 
at  Greenwich  were  members  ot  the 
Household.  The  decorated  armour  of 
the  second  Harl  now  in  New  York  is 
illustrated  in  the  album  in  the  Victoria 
and  Albert  Museum,  in  which  Jacob 
Haider  recorded  many  ot  the  armours 
made  in  the  Royal  Workshops  tor 
\arious  noblemen  w  ho  were  accorded 
this  privilege.  Mr.  Scott’s  white 
harness  is  not  recorded  in  this  album, 
probably  because  it  lacks  etched  dec¬ 
oration,  for  the  album  is  clearly  to 
some  extent  a  record  ot  ornament, 
like  the  similar  album  of  jdrg  Sorg 
at  Stuttgart.  It  has  no  horse  armour 
or  extra  pieces,  such  as  are  depicted 
for  most  suits  in  the  album,  and  we 


SIDF  MFVV  OF  THE  CLOSl -HEL .MFT  OF  THF  2ml  FARl  OF  PFMBROKF’s  UHITF 


.ARMOUR, 


plates  are  well  roped,  and  the  surtace  en¬ 
graved  w  ith  deep  pairs  of  lines,  and  also 
converging  lines  on  the  breastplate, 
which  has  a  single  articulated  lame  low 
down,  which  is  typical  ot  Greenwich 
work.  Note  the  original  gilding  remain¬ 
ing  on  the  hinges  of  the 
tassets  and  gauntlets.  The  em-  - 
bossing  over  the  ulnar  hone 
of  the  w  rist  takes  the  torm  of 
a  leaf  or  fruit.  The  bringing 
together  of  virtually  all  know  n 
armours  of  the  school  at  the  Hxhihition 
of  Armour  made  in  the  Royal  Work¬ 
shops  at  Greenwich  at  the  Tower  in 
1951  enabled  valuable  comparisons  to 
he  made  and  the  establishment  of  a 
chronology.  The  armour  of  Lord 
Leicester  at  the  Tower,  and  the  dec¬ 
orated  armour  ot  Lord  Pembroke  from 
Wilton,  which  is  now  in  New  '^’ork,  fall 
into  one  group.  The  white  armour  of 
l.ord  Pembroke  w  hich  w  e  are  discussing, 
and  the  armour  of  Sir  Christopher  Hatton 
at  WindsorCastle  fall  into  another  group. 


RII\FOHCIV(i  HRI  \sn>l  ATI  OF  THF  WHITF  GRIFNWICH 
ARMOUR  OF  Tin  2n(l  FARL  OF  l•FMBROKF. 


m.  PAlllDKONS  AND  Hill.  ARMS  OF  GKFFNVMCH  M\Kf 


have  no  knowledtje  as  to  what  exactly  went 
w  ith  it,  though  one  may  certainly  guess  that 
it  had  at  least  saddle-steels  and  a  chanfron 
cn  suite. 

In  the  same  sale,  hut  as  a  separate  lot,  was 
a  pair  ol  pauldrons  and  arms  and  a  reinforcing 
breastplate  of  Greenw  ich  make  (plates  i8  and 
I  9).  These  were  bought  by  the  late  Mr.  Samuel 
James  Whawell  the  leading  London  dealer 
in  armour  of  his  day.  Mr.  Scott  purchased 
them  from  him  shortly  afterwards.  Whawell 
had  also  bought  the  russet  three-quarter  armour 
of  r.  1 5  57  that  is  now  in  the  Tower,  and  offered 
this  to  Mr.  Scott  in  a  letter  that  is  now  in  the 
possession  of  the  Armories.  If  Mr.  Scott  had 
accepted  it,  then  it  would  have  made  a  third 
Greenwich  armour  at  Glasgow.  Mr.  Hearst’s 
agent  bought  it  at  the  Whawell  sale  in  1927, 
and  in  19J9  this  armour  made  history  when  it 
became  the  first  to  recross  the  Atlantic  from 
West  to  East,  having  been  purchased  for  the 


Tower  of  London  through  the  National  Art- 
Collections  Lund. 


THE  SCOTT  I  IBKAKV 

Some  idea  of  the  extent  of  the  Scott  Collec¬ 
tion  of  Arms  and  Armour  may  be  gathered 
from  the  fact  that  it  is  comprised  of  890  items. 
Not  only  this,  but  there  is  also  a  library  of 
approximately  },ooo  volumes  on  fencing  and 
early  military  science,  assembled  by  Mr.  Scott 
in  the  later  years  of  his  life,  and  bequeathed 
to  Glasgow  with  the  collection  of  arms 
and  armour.  Mr.  Scott’s  interests  coyered 
fencing,  gunnery,  fortiheations  drill,  and 
strategy,  and  of  one  early  fencing  book  no 
other  copy  is  known.  This  library  is  un¬ 
doubtedly  the  most  complete  of  its  kind  in 
existence. 
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JOHN  F.  HAYWARD 


AN  EARLY  17th  CENTURY  RAPIER 


Th  f  rapiortrom  tho  Scott  Collection  (plate 
I  )  that  forms  the  subject  of  this  note  is 
(lescriheil  in  F.  jouhert’s  catalogue  of  the 
collection  as  Spanish,  about  ifeoo.  Actuallv 
no  feature  of  the  hilt  particularK  sui»gests  a 
Spanish  origin,  and  the  catalo(»uer  was  pre¬ 
sumably  led  to  describe  it  as  such  hv  the 
hladesmith’s  marks  struck  on  the  ricasso,  a 
crescent  moon  and  the  initial  letter  ff.  These 
marks  are  attributed  in  the  catalogue  to  the 
Toledo  hladesmith,  Sebastian  ffernandez,  hut, 
as  far  as  is  known,  the  letter  H  was  not  used 
as  a  mark  hv  Hernandez  and  there  is,  there¬ 
fore,  no  foundation  for  the  attribution.  The 
letter  f^  was  in  fact,  used  hv  three  Toledo 
hladesmiths,  i)omingo  de  Aguirre,  Domingo 
Maestre  el  Viejo  and  Nicolas  Hortuho  de 
Aguirre.  The  two  former  struck  their  mark 
within  a  shield,  and  only  the  third,  Nicolas 
Hortufio  de  Aguirre  struck  it  alone.  He  is, 
therefore,  the  only  Toledo  hladesmith  to  w  hom 
the  blade  might  he  attributed.  Toledo  blades, 
however,  normally  bore  the  Toledo  town 
mark,  the  letters  TO  crowned,  and  it  is  likely 
that  a  blade  such  as  this,  bearing  the  crescent 
moon  of  an  Fspadero  del  Rev  but  lacking 
the  Toledo  mark,  is  a  foreign,  probably  Ger¬ 
man,  production  struck  with  spurious  marks. 

The  rapier  is  of  high  quality;  the  blade, 
though  it  appears  to  have  been  removed  for 
cleaning  at  some  time,  is  the  original ;  the 
form  of  the  hilt  is  graceful  and  the  ornament 
is  of  |)leasing  design.  Two  features  distin¬ 
guish  it  amongst  the  large  number  of  Hne 
rapiers  of  the  |)eriod  about  1600  that  have 
survived.  The  Hrst  is  the  fact  that  the  in- 
crusted  decoration  of  foliate  scrolls  running 
along  all  the  members  of  the  hilt  is  of  gold. 
The  two  usual  wavs  of  decorating  sword  hilts 
with  precious  metal  at  this  time  were  in¬ 
crustation  w  ith  silver  or  damascening  w  ith  gold 
and  or  silver.  Incrustation  with  gold  was 
rarely  practised  for  the  good  reason  that  too 
much  |>recious  metal  was  consumed  in  the 


process,  and  the  more  economical  method  of 
damascening,  i.e.,  hammering  gold  foil  on  a 
hatched  or  suitably  prepared  surface,  was 
preferred.  If  the  ornament  was  to  be  executed 
in  relief,  the  less  expensive  material,  silver,  was 
almost  invariably  employed. 

A  few  other  sword  hilts  incrusted  with  gold 
are  known,  and  others  mav  have  existed  which 
have  been  destroyed  for  the  sake  of  the 
precious  metal.  The  mr)st  lavishly  enriched  in 
this  wav  is  the  sword  of  Axel  Oxenstierna, 
former  Chancellor  of  Sweden,  in  the  Swedish 
Royal  armoury,  Stockholm*,  but  this  has  in 
spite  of  its  pre>ervati;)n  in  a  roval  collection 
been  robbed  of  some  of  its  gold.  A  second 
rapier  with  gold  incrusted  hilt  is  No.  j.i  25  in 
the  Musee  de  I’Armee,  Paris-,  while  a  third 
is  in  the  Metropolitan  .Museum,  New  York^; 
these  last  have  their  hilts  intrusted  with 
both  gold  and  silver.  The  three  swords  just 
enumerated  are  among-.t  the  Hnest  examples 
of  their  perio:l  surviving,  and  the  Scott  Col¬ 
lection  rapier,  retaining  as  it  does  the  whole 
of  its  gold  ornament,  is  a  piece  of  considerable 
interest  and  importance. 

The  second  individual  feature  of  this  rapier 
is  the  construction  of  the  pommel,  which  is 
composed  of  hve  overlapping  volutes,  the 
intervening  spaces  being  pierced.  Hollow 
pommels  were  not  by  any  means  unusual 
towards  the  close  of  the  16th  century,  but 
this  particular  type  is  rare;  in  all  hve  exam¬ 
ples  are  recorded  including  the  Glasgow 
swor,!.  All  the  hilts  in  this  group  are  of  high 
cjualitv  and  are  decorated  with  gilding  or 
silver  incrustation.  Apart  from  the  common 
feature  of  the  pommel,  no  two  of  the  five 
hilts  are  exactly  alike  and  they  cannot  there¬ 
fore  be  assumed  to  have  a  common  origin.  Of 
the  Hve  swords,  two  have  English  associations, 

'  Illustrated  in  Bilder  av  markligare  Foremal  i  Kungl. 

Liyrustkammaren,  Stockholm  (1927),  pi.  2o. 

*  Illustrated  in  Mariaux,  Muwe  de  I'Armce,  Tome  i  i,  pi.  xvii. 

’  Illustrated  in  Laking,  A  Record  of  European  Armour  and  Arms, 
\’ol.  IV,  p.  286,  fig.  IJJI. 
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one  Swedish,  \%hile  the  other  two  have  no 
traditional  orioin. 

The  hrst  sword^  in  this  group  with 
pierced  pommels  composed  ol  overlapping 
volutes  is  in  the  Koval  Armourv  at  W  indsor 
Castle  and  belonged  according  to  tradition  to 
James  I.  Its  hilt  is  ol  semi-hasket  t\pe  and  is 
composed  ot  Hat  rihhon-like  hands  pierced  at 
intervals  with  lozensie-shaped  perlorations. 
The  edges  of  the  guards  are  incrusted  with 
silver  borders  enclosing  panels  incised  and 
gilt  with  trophies  ol  arms,  festoons  and 
bouquets  of  fruit  and  flowers  against  a  russet 
ground.  The  broad  blade  is  elahoratelv  etched 
and  gilt  with  inscriptions,  and  hears  the  blade- 
smith’s  mark  of  Clemens  Horn  of  Solingen, 
hut  unlike  a  number  of  other  blades  In  this 
same  hladesmith  in  existence,  hears  no  device 
connected  with  the  Hnglish  roval  house.  The 
traditional  association  with  James  I  must, 
therefore,  be  taken  on  trust,  but  the  date  1617 
on  the  blade  shows  that  it  could  have  belonged 
to  him.  The  second  sword  in  the  group  having 
Hnglish  associations  is  now  in  the  Burrell 
Collection,  Glasgow.  Its  hilt  is  a  simpler 
version  of  the  sword  at  Windsor  described 
above.  It  has  similar  perforations  in  the  hilt 
and  the  guards  are  also  of  ribbon-like  con¬ 
struction,  but  there  is  no  pas-d’ane  or  shell 
guard.  The  Hnglish  association  is  a  fairlv 
con\  incing  one,  since  it  has  a  signed  Hounslow 
blade,  and,  while  many  Hnglish  hilts  have 
foreign  blades,  it  is  doubtful  wbether  Houn¬ 
slow  blades  were  ever  exported  and  mounted 
abroad. 

It  is  tempting  to  attribute  the  third  sword 
(plate  2 )  to  the  same  workshop  as  the  Hrst  two. 
The  resemblance  of  this  rapier^  to  the  two 
Hnglish  swords  has  already  been  noticed  in  the 
W^illace  Collection  catalogue.  It  has  the  same 
shape  of  pommel,  and  the  guards  are  incised 
with  similar  motifs,  i.e.,  trophies  of  arms, 
festoons,  fruit  and  masks.  These  trophies  are 
also  gilt  against  a  russet  ground.  The  guards 
are  flat  and  the  ends  are  pierced  with  tri¬ 
angular  perforations.  This  sword  might,  but 
for  two  circumstances,  lie  accepted  without 
question  as  English.  The  Hrst  argument  against 
its  English  origin  is  the  fact  that  the  quality  of 


2.  HM’KK,  the  hill  thiM-lled  with  trDphifs  <>l'arnl^.  iniiM-d  and 
oxorlaid  with  ^old.  I’robably  hrenth.  harly  17th  lentury. 
RcproJuicJ  h  permission  0/  the  Trwiteet  oj  the  ll  a//aie  Colletlion. 


the  gilt  ornament  is  distinctly  higher  than  that 
of  the  two  English  swords.  The  second  is  the 
design  of  this  ornament,  which  corresponds 
closely  to  that  found  on  a  whole  group  of 
Hrench  rapier  hilts.  Amongst  these  is  the 
estoc,  j.}77*’  in  the  Musee  de  I’Armee, 
Paris,  which  is  supposed  to  have  belonged  to 
Henri  II,  King  of  Erance,  and  several  swords 
which  I  have  described  and  illustrated  in 
a  paper'  on  certain  swords  attributed  to 
Claude  Savignv  of  Tours.  The  same  type  of 
ornament,  incised  and  then  gilt  against  a  blued 
or  russet  ground,  is  also  found  on  a  Hne 

'  Mlii>tratod  in  taking.  The  irmoun  of  W  inJwr  Cattle,  pi.  *), 
No.  b2. 

*  Wallati-  C'olk-ction  C'alalogiK',  I  uropean  Irmv  anj  trmiuir. 

Part  II  (1924).  No.  52h. 

*  lllustrati'd  in  Mariaux.  op.  nt.,  pi.  \i. 

’  ‘Claudo  Savigny  and  Freni  h  Arms  Deeoration  ol'  the  late 
ibth  Century.’  in  Livrustkammaren,  Vol.  vii,  Pt.  1 
(“tJS),  pp.  1-22. 


2o 


j.  s\V(>Hl>,  tho  hilt  iniru'tcil  with  silxcr  Mowitn  ami  nU'-liN  in 
high  rclifi'.  I’rolxahly  Frcnth;  c.  ih2o-)0.  Swcxli^h  Knyal 
Armoury,  Stoikholm. 


French  rapier  hilt  ol  about  the  middle  ol  the 
I  7th  centurv  in  the  Swedish  Roval  Armoury, 
^  which  is  sijJiied  in  gilt  letters  ‘A  la  Chasse 

Rovalle’.  The  similarity  ol  the  arrangement 
of  the  ornament  on  the  W'allace  Collection 
S  rapier  and  those  of  the  Sayisjny  ijroup  need  not, 

of  course,  imply  any  closer  relationship  he- 
tvyeen  them  than  the  use  of  the  same  tjraphic 
source;  such  desijjns  vyere  not  conhned  to  one 
country  and  do  not  constitute,  on  their  own, 
reliable  eyidence  of  origin.  Apart  from  the 
pommel  the  construction  of  the  hilt  is  not  ot 
a  type  that  can  be  associated  particularly  w  ith 
Fngland,  and  the  eyidence  seems  on  the  whole 
to  weigh  against  this  Wallace  Collection 
syvord  being  of  Fnglish  manufacture. 

The  fourth  sword  (plate  j)  is  that  preseryed 
in  the  Royal  Armoury,  Stockholm,  as  haying 
belonged  to  King  Gustayus  Adolphus,  who 


4.  swoKi).  thf  hilt  im  riistol  with  silvi-r.  thf  IVrsian  blath-  a 
lattT  addition.  IVrhapx  hnglish.  harly  17th  icntury.  Palaif  of 
CapiKlimonte,  NapIrN. 

died  in  i6j2.  As  this  identihcation  goes  back 
to  an  inyentory  of  1654*^,  there  is  no  reason  to 
doubt  its  yaliditv.  The  hilt  is  heayilv  incrusted 
with  flowers,  foliage  and  masks  in  silver,  and 
the  chasing  is  of  the  highest  quality.  It  is  again 
of  different  construction  from  those  men¬ 
tioned  above,  and  has  a  large  pierced  shell  on 
each  side.  These  shells  are  not  welded  to¬ 
gether  with  the  rest  of  the  hilt,  but  are 
sprung  into  position  in  slots  cut  in  the  ring- 
guards  that  enclose  them.  The  blade  is  stifi 
and  tapering,  but  gives  us  no  further  evidence 
that  would  assist  in  identifying  the  origin  of 
the  sword.  Two  features  point  to  this  sword 
being  of  other  than  English  origin.  The  Hrst 
is  the  construction  of  the  hilt  w  ith  shell  guard 

continued  on  page 

*  Den  didre  l.iirustkammaren  16^4,  Stoikholm  (reprinted  19)0), 
p.  44,  No.  m. 
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A.  NORRIS  KFNNARD 

TWO  SPORTING  GUNS  IN  THE  SCOTT 

COLLECTION 


The  collection  formed  hv  the  late  Mr. 
R.  L.  Scott  is  particularly  rich  in  fire¬ 
arms.  .Mr.  Scott  was  a  well-known  shot, 
and  had  a  love  and  understandintj  of  guns, 
which  resulted  in  his  concentratjna  on  their 
collection  before  his  interests  broadened  to 
include  armour  and  other  weapons. 

.Among  the  many  attractive  pieces  in  this 
section  of  the  collection  is  a  wheel-lock 
sporting  gun  (plate  i ),  which  is  of  consider¬ 
able  rarity.  The  gun  is  also  illustrated  in 
volume  11  of  the  catalogue  of  the  collection 
produced  for  Mr.  Scott  during  his  lifetime. 
The  stock  has  a  gracefully  curved  butt  of 
petronel  form,  the  whole  surface  being  richly 
inlaid  with  plaques  of  mother-of-pearl  which 
are  shaped  and  engraved  in  the  forms  of 
grotesque  humans  and  animals.  The  decor¬ 
ation,  although  somewhat  crudely  executed, 
has  considerable  vigour  and  spirit,  some  of  the 
motifs  having  a  possibly  intentionally  comic 
aspect.  The  intervening  spaces  are  inlaid  w  ith 
conventional  flowers  and  foliage,  also  in 
mother-of-pearl,  and  small  star-shaped  inlays 
of  brass.  The  barrel  is  long  and  slender,  and 
the  breech  section,  the  surface  of  which  is 
relieved  with  narrow,  parallel  ribs,  is  Htted 
w  ith  a  backsight  consisting  of  a  long,  grace¬ 
fully  curved  block  of  steel,  cut  with  a  deep, 
central  sighting  groove.  The  lock  is  of  a  well- 
known  French  type. 

The  peculiarity  of  this  form  of  wheel-lock 
gun  lies  in  its  mechanical  construction.  The 
mainspring  and  wheel-arbor  are  separate  from 
tbe  lockplate  instead  of  being  mounted  on  it 
in  the  more  usual  manner,  and  are  secured 
within  the  stock,  which  is  hollowed  out  to 
accommodate  them.  The  mainspring  is  se¬ 
cured  bv  a  strong  pin  which  passes  through 
the  stock  from  side  to  side,  one  end  of  w  hich 
is  visible  just  behind  the  lockplate  in  plate  2. 
The  arbor  is  connected  to  the  mainspring  bv 
the  usual  linked  chain.  It  is  prolonged  at  the 
end  opposite  to  the  key  square  to  pass  through 


the  left  side  of  the  stock,  where  it  obtains  a 
bearing  in  a  hole  drilled  in  the  lockscrew 
plate.  It  is  therefore  possible  to  remove  the 
lockplate  complete  with  wheel,  sear  and  dog-  ^ 

head,  leaving  the  mainspring  and  arbor  in 
place.  I 

The  advantages  of  this  system  over  the  more 
normal  lock  construction  are  threefold :  the 
lock  is  much  more  easily  removed  for  cleaning 
after  the  weapon  has  been  fired,  it  is  lighter, 
and  can  be  made  neater  and  more  elegant  in 
shape.  The  only  disadvantage,  which  is  how¬ 
ever  a  serious  one,  is  that  the  hollow  ing  of  the 
stock  to  accommodate  the  spring  weakens  it, 
and  in  fact  many  weapons  w  ith  this  form  of 
lock  have  fractured  at  the  point  where  the 
securing  pin  passes  through  the  stock. 
Fortunately  this  particular  gun  has  not 
suffered  this  mishap. 

Weapons  with  stock  decoration  similar  in 
character  to  that  on  .Mr.  Scott’s  gun,  i.e., 
mother-of-pearl  inlays  combined  with  small 
brass  stars,  form  a  distinct  group  which  has 
been  recognised  for  some  time,  and  specimens 
occur  in  many  collections.  Virtually  all  the 
weapons  in  this  group  are  pistols,  and  a 
sporting  gun  of  this  type  is  a  distinct  rarity. 

Only  one  other  example  in  fact  is  known  to  | 

the  w  riter,  a  weapon  in  the  Musee  de  T.Arm^e 
at  Paris,  No.  M68  in  the  Robert  catalogue,  1 

which  is  remarkably  similar  to  the  one  in  the  ' 

Scott  Collection.  Both  have  the  same  shape  of 
butt,  and  inlays  which  might  have  been  en¬ 
graved  by  the  same  hand.  There  is  a  Hne 
pistol  belonging  to  this  same  group  in  the 
Wallace  Collection  (No.  840),  which  also 
resembles  the  Scott  gun  very  closely  and 
possibly  came  from  the  same  workshop. 

Other  examples  are  in  the  Victoria  and  .Albert 
Museum  (M488-1927),  the  Musee  Cluny  at 
Paris  (No.  ?j86),  and  the  Livrustkammaren  at 
Stockholm  (Nos.  j2j,  32^,  326  and  328). 

Most  of  these  pistols  have  the  lemon-shaped 
hutt  typical  of  French  pistols  of  this  date. 


I.  \VHEIL-L«CK  SPORTING  f.UN,  Lorraini-,  f.  IROO-IO. 


probably  dating  from  between  1600  and  ibio.  the  shape  of  the  stocks  and  the  construction 
The  lock  is  stamped  with  the  maker’s  mark,  of  the  locks  is  so  typically  French,  the  style 

the  initials  ip  oyer  a  star,  the  same  mark  of  decoration  on  the  stocks  shows  certain 

appearing  on  the  lock  ol  the  pistol  in  the  German  characteristics.  The  centre  of  pro- 
Victoria  and  Albert  Museum  mentioned  ahoxe.  duction  should  therefore  probably  he  placed 

The  mark  cannot  unlortunateK  he  asst)ciated  in  the  eastern  part  of  France,  towards  the 

with  any  known  maker.  Other  weapons  of  German  frontier.  Since  the  Hrearms  pro- 

the  group  hear  a  mark  w  ith  the  initials  pp  duced  in  Alsace  in  the  Hrst  half  of  the  sexen- 

xx  ith  a  croxxn  ahoxe,  xxhich  is  also  s<»  far  un-  teenth  century  are  almost  entirely  German  in 
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character,  Lorraine  apjiear  to  he  the 

most  likelv  district.  Firearms  with  the  French 
type  ot  wheel-lock  exist  (though  not  ot  this 
particular  group)  signed  hv  makers  in  Nancy 
and  I  uneyille.  As  it  appears  at  least  probable 
that  the  gunmakers  producing  hrearms  of  this 
group  cannot  haye  concentrated  soleK  on 
weapons  ot  this  type,  it  is  not  impossible  that 
a  gun  or  pistol  will  he  tound  hearing  one  ot 
the  marks  associated  w  ith  the  mother-ot-pearl 
decorated  group  and  also  signed  by  the  maker’s 
name,  or  hearing  a  known  control  mark 
which  will  enable  the  locality  ot  production 
to  be  Hnally  established. 

.Another  gun  in  the  Scott  Collection  ot 


Two  Sponiny  Cum  in  the  Scotr  Collection 

sixteenth  century  onwards,  although  more 
pistols  than  guns  ot'  this  early  period  haee 
suryiyed,  and  those  that  haye  can  hardly  he 
classihed  as  shot-guns.  The  double-barrelled 
shot-gun  proper  does  not  appear  until  the 
second  halt  ot  the  seventeenth  century,  when 
guns  with  two  superimposed  barrels,  each 
w  ith  separate  pan  and  trizzen,  became  popular. 
In  using  these  weapons  the  upper  barrel  was 
tired  first,  after  which  the  lock  was  recocked, 
a  catch,  often  incorporated  with  the  trigger- 
guard,  was  depressed  and  the  barrels  revolved 
until  the  lower  barrel  came  uppermost.  The 
system  was  not  impractical,  and  tound  con- 


}.  loiiK-BARKtLi  m  spoRTisc  <;iiN  !>)  t:Mallcri',  PariN.  c.  1780. 


totally  different  type  and  date  is  also  ot  interest 
to  amateurs  of  firearms,  and  that  is  the  tour- 
barrelled  sporting  gun  (plate  3)  in  which  each 
barrel  has  its  separate  flintlock.  Throughout 
the  muzzle-loading  period  gunmakers  were 
endeavouring  to  produce  weapons  which 
would  fire  more  than  one  shot  without  the 
delay  caused  bv  reloading.  In  the  course  of 
the  seventeenth  century  many  hreech-loading 
and  even  magazine  weapons  were  produced; 
several  of  these  were  most  ingenious,  hut  all 
were  impractical  for  prolonged  use  due  to 
powder  fouling,  a  fatal  drawback  for  all  the 
more  complicated  weapons  ot  the  black 
powder  era  before  the  introduction  ot  prac¬ 
tical  cartridges.  These  weapons  were  used  in 
the  main  for  ball,  and  for  shot  a  simpler 
method  was  required,  the  obvious  one  being 
to  increase  the  number  of  barrels.  Double- 
barrelled  guns  were  made  from  the  mid 


siderahle  favour  for  both  guns  and  pistols. 
.About  1730-40  French  gunmakers  began  to 
solve  the  problem  of  brazing  together  two 
full-length  barrels  without  distorting  the 
metal,  and  the  double  side-by-side  barrelled 
shot-gun,  the  ancestor  of  the  normal  sporting 
gun  ot  today,  came  into  being. 

Not  content  with  this  achievement,  certain 
makers  produced  guns  with  four  barrels  on  the 
principle  that  if  to  hav  e  two  consecutiv  e  shots 
available  was  desirable,  to  have  four  would  be 
better  still.  This  reasoning  failed,  however,  to 
take  into  consideration  the  fact  that  a  gun 
with  tour  barrels  and  four  locks  would  be  so 
heavy  and  clumsy  to  handle  that  the  advantage 
ot  having  tour  shots  without  reloading  would 
be  quite  outweighed  by  the  muscular  effort 
required  to  use  and  carry  it  in  the  Held. 

These  four-barrelled  guns  were  apparently 
made  in  certain  numbers,  mainly  in  France, 


fuo  Sport infj  Guns  in  the  SiOti  Collectiort 

during  a  tairlv  short  period 
approximately  between  i  7  50 
and  1790.  The  gun  in  the 
Scott  Collection  is  a  good, 
typical  example.  It  has  suff¬ 
ered  somewhat  in  the  passage 
of  the  years,  and  the  only 
original  cock  surviving  is 
probably  that  of  the  upper 
lock  on  the  lelt  side.  It  is 
p’ainly  hnished,  being  devoid 
of*)rnament  save  for  a  little 
carving  hv  the  breech  strap 
and  in  part  of  the  comb  ol  the  butt.  It  may  be 
dated  c.  1780.  On  the  top  rib  is  the  name  ol  the 
maker  in  gold  letters  escali  fkk  a busier 
i>u  Rov  A  PARIS  (plate  4).  The  cfimh  ot  the 
butt  is  provided  with  a  leather  pad  to  prevent 
the  Hrer  suffering  a  bruised  cheek  from  the 
recoil,  a  feature  frequently  found  on  French 
sporting  guns  of  this  period,  though  rare  on 
Fnglish  weapons,  from  which  one  may,  if 
one  chooses,  deduce  that  the  British  sportsman 
came  of  tougher  stock  or  was  more  skilled  in 
the  use  of  his  weapon. 

The  well-known  French  sporting  writer, 
Magne  de  Marolles,  mentions  these  four- 
barrelled  guns  at  some  length  in  his  excellent 
book  l.a  Chasse  au  Fusil,  Hrst  published  in  1788, 
which  became  to  the  French  sportsman  what 
Colonel  Instructions  toYoun^  Sportsmen 

became  to  his  Fnglish  counterpart  a  few  years 
later.  De  Marolles  describes  their  construc¬ 
tion  w  ith  the  low  er  pair  of  barrels  shorter  than 
the  upper  pair  in  order  to  leave  room  for  the 
locks  which  served  them,  while  the  ramrod 
is  placed  in  the  space  left  in  the  centre  of  the 
barrels,  Ffe  remarks  that  apart  from  the 
inconvenience  caused  by  their  weight,  which 
is  rarely  less  than  ten  pounds,  the  lower  barrels 
group  their  charges  well  below  the  upper  pair, 
a  fact  which  would  obviously  be  difhcult  to 
allow  for  when  bring  rapidly.  Indeed,  unless 
the  barrels  are  going  to  be  discharged  in  fairly 
rapid  succession,  the  weapon  loses  its  point. 
De  Marolles  closes  his  description  with  the 
remark  ‘.  .  .  les  rencontres  oii  un  chasseur 
pourroit  (5fc)  desirer  un  fusil  a  quatre  coups 
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sont  si  rares,  qu’une  pareille  arme  ne  doit 
etre  considerer  (|ue  comme  une  piece  de  cab¬ 
inet,  plus  faite  pour  la  curiosite  que  pour  le 
service’. 

These  guns  are  rare  today.  The  specimen 
in  the  Scott  Collection  is  the  only  example 
known  to  the  writer  in  a  public  collection  in 
this  country,  indeed,  the  only  other  examples 
are  the  gun  in  the  collection  of  H.M.  The 
Queen  at  Windsor  Castle  (Faking  Catalogue 
No  192),  signed  Pci rc  Dubois  ct  Fils,  St.  Etienne, 
and  another  in  the  collection  of  Mr.  Keith 
Neal  of  Bishopstrow  House,  Warminster,  In 
fact  any  collector  w  ho  owns  one  of  these  guns 
can  be  satisHed  that  he  possesses  a  weapon  of 
considerable  interest  and  rarity. 

The  cost  of  the  illustrations  of  the  two  preceding 
articles  has  been  met  by  a  very  generous  donation 
Jrom  the  S'ational  Bank  oj  Scotland. 

METROPOLITAN  .MUSEUM  BULLETIN 
References  have  been  made  by  several  of 
our  contributors  to  the  collection  of  arms  and 
armour  in  the  .Metropolitan  Museum  of  Art, 
New  York.  .After  Hve  years  of  rebuilding 
activities,  the  .Museum  recently  announced 
the  re-opening  of  the  new  gallery  of  European 
■Arms  and  .Armour,  and  to  mark  the  occasion 
the  May,  1956  Bulletin  of  the  Museum  is 
devoted  to  this  collection.  Lavishly  illustrated, 
it  is  a  Hrst  rate  publication  and  a  valuable  asset 
to  those  who  would  pursue  the  study  of  this 
fascinating  subject.  Copies  at  bfty  cents  each 
may  be  had  from  the  Metropolitan  Museum, 
Fifth  .Avenue,  and  82nd  Street,  New  York  28. 
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JACK  G.  SCOTT 

AN  KNGLISH  TILTING  HELM 


Thl  hor^e  and  toot  combats  ot  tin*  i  ^tb 
century  tournament  tended  to  become 
increasingly  specialised  in  the  second 
halt  ot  the  century.  This  specialisation  had  by 
this  time  led  to  the  deyelopment  ot  armour 
constructed  tor  use  primarily  in  certain 
classes  ot  combat.  The  most  adxancetl  ex¬ 
amples  ot  such  tournament  armour  were 
produced  tor  the  joust,  or  combat  on  horse¬ 
back. 

The  main  object  ot  the  jouster  was  tj>  deal 
his  adyersary  such  a  blow  with  the  lance 
as  to  unhorse  him,  or  at  least  to  shiver  the 
lance.  After  1429*  it  became  customary  to 
separate  the  combatants  by  a  barrier  covered 
with  a  cloth  or  tilt;  along  this  they  rode  from 
opposite  ends  ot  the  tilt-yard,  their  left  si<les 
towards  the  tilt,  aiming  their  lances  across  it. 

In  such  contest  the  jouster  would  receive 
an  adversary’s  blow  only  on  the  lett  side  of 
the  upper  part  of  his  body;  this  part,  therefore, 
the  armour  which  he  wore  was  designed  to 
protect.  The  head  and  neck,  failure  to  guard 
which  might  prove  fatal,  were  covered  by  the 
massive  tilting  helm.  Though  little  early 
armour  of  Hnglish  origin  has  surv  ived,  several 
tilting  helms,  generally  considered  to  be 
hnglish,  of  the  later  15th  and  early  16th 
centuries  have  been  preserved,  tor  the  most 
part  because  they  were  used  to  make  up  the 
funeral  achievements  of  arms  such  as  still  sur¬ 
vive  in  many  churches  in  England.  The 
tilting  helm  in  the  Scott  Collection  is  one  of 
the  surv  ivors;  it  was  formerly  in  the  possession 
of  Captain  H.  Lindsay,  of  Sutton  Courtney, 
Berkshire,  after  whom  it  has  been  called  the 
I  indsay  helm,  but  henceforth  it  w  ill  be 
referred  to  as  the  Scott  helm  ( plates  i ,  2  and  5 )^. 

'  The  barrier  was  first  used  at  the  jousts  during  the  inaug¬ 
uration  by  Philip  of  Burgundy  at  Bruges  of  the  Order  ol 
the  Golden  Fleece.  For  this  information  and  other 
assistance  in  this  article  I  am  indebted  to  Sir  james  Mann. 
-  For  details  of  sale  see  VV'allace  Collection  Catalogue, 
European  Arms  and  Armour,  Part  I  (i'»24  ecL),  28. 

®  Proc.  Soc.  Ant.  London,  2  ser.,  xvill,  174-7. 

^  f  Record  of  European  irmour  and  Arms,  11,  ioh-9. 


The  helm  has  been  described  bv  Viscount 
Dillon-’  and  Sir  Guv  taking^.  It  consists  ot 
three  principal  parts,  a  pate-picce,  a  jacc-picce 
and  a  hack-piecc.  A  fourth  piece,  a  gorget-like 
plate,  has  been  riveted  to  the  base  of  the  face- 
piece,  but  mav  be  regarded  as  an  addition  and 
not  part  of  the  original  helm.  The  pate-piece, 
flattened  and  slightly  ridged  from  front  to  apex 
to  give  a  glancing  surface,  is  of  great  thickness 
and  contributes  largely  to  the  helm’s  total 
weight  of  25  lbs.  2  o/s.  The  prow-shaped 
face-piece  is  sharply  ridged  to  divert  a  lance 
thrust;  on  its  right  side,  from  which  no  blow 
was  expected,  is  a  rectangular  ventilation 
window,  which  was  probably  closed  bv  a 
hinged  trap.  The  back-piece  is  of  thinner 
metal  than  the  other  pieces.  It  extends  well 
below  the  neck  and,  like  the  face-piece,  is 
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turned  out  at  the  shoulders  in  a  deep  flange. 
This  flange  would  rest  on  the  hodv  armour  at 
chest  and  shoulders,  and  transfer  to  them  not 
only  the  main  weight  of  the  helm,  which  was 
too  massive  and  heavy  lor  the  luad  alone  to 
carry,  hut  also  the  shock  ol  a  blow  .  All  three 
pieces  were  originally  riveted  together,  hut 
none  of  these  rivets  survives.  This  no  doubt 
explains  why  the  helm  was  wrongly  assembled 
when  Hrst  described,  hut  there  is  no  need  to 
assume  with  Dillon,  followed  hv  baking,  that 
it  has  been  damaged  hv  a  blow  or  tall,  since 
in  fact  the  pieces  Ht  together  without  strain 
in  their  proper  order,  and  are  so  shown  in 
the  illustrations  to  this  article. 

Apart  from  rivet-holes,  several  other  holes 
pierce  the  helm.  The  large  hole  in  the  apex 
was  made  tor  the  spike  to  hold  a  wooden 
crest  when  it  came  to  he  used  as  a  funeral 
helmet  over  a  tomb  in  a  church.  Three  large 
holes  in  the  out-turned  flange  of  the  face- 
piece  must  have  been  tor  some  attachment  to 
secure  the  helm  to  the  body  armour;  probably 
the  four  holes  placed  centrally  in  the  hack- 
piece  were  tor  the  same  purpose.  The  re¬ 
maining  holes  may  he  explained  as  intended 
for  laces  to  fasten  a  lining  cap.  It  is  unfortun- 


tn  tnffhih  Tilting  Helm 

ate  that  the  method  of  attachment  to  the  body 
armour  remains  obscure,  tor  there  is  no  trace 
ot  the  hasps  or  hinges  frequently  to  he  seen 
on  other  helms  of  this  kind,  and  certainly 
the  face-piece  flange  did  not  carry  a  hinge  like 
that  on  the  Brocas  helm  (plate  6).  Perhaps 
the  three  holes  in  the  face-piece  flange  were 
tor  holding  a  strong  strap  hearing  hinged  rings, 
somewhat  in  the  manner  of  the  Westminster^ 
and  .Vlelhurv®  helms.  Viscount  Dillon  pointed 
out  that  the  hack-piece  was  of  thin  metal'; 
probably,  therefore,  it  was  never  capable  of 
taking  the  strain  of  a  hinge  or  hasp.  This 
argues  in  favour  of  Dillon’s  opinion  that  the 
tour  holes  in  the  hack-piece  were  for  con¬ 
necting  the  helm  to  the  wearer’s  hack-plate 
by  a  system  ot  rings  or  rods^.  Certainly  it 
does  not  seem  necessary  to  assume,  with  one 
authority,  that  because  the  helm  now  has  no 
fastenings  it  has  never  been  used  in  the  tilt 

*  IhiJ.,  M  I  - 

**  Sir  linic'  M.inn,  1  Tournament  Helm  in  Melhuri  SampforJ 
ihurih.  in  tnr.  journ.,  \\  (1440),  )h8-7t). 

'  In  this  .ilso  it  rrsfinhlos  tin-  NU'Ihurx  Sampl  iril  lii-lm.  th«- 
thin  nt'ik-pifie  <il  uhiih  has  surtt-ml  mort-  IVdiii  iurrosion 
than  thf  rest. 

"  Dillon,  op.  eit.,  I  7(1. 


j.  TOURNAMENT  HFt  \t  in  the*  VVallaif  Colli-ition;  E-nglish,  third-  4.  TllTtNG  helm  assoiiatol  with  the  tomb  of  Sir  John 
t|uartfr  ot  1  jth  century.  fogge  in  Ashford  Church,  Kent;  tnglish,  last  t|uarter  of 

ReproJuccJ  hi  permiaion  oj  the  Trii<,tee\  ol  the  \Tallaee  Collation.  1  ^th  Century.  Note  riveted  hasal  flange. 
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hut  was  houtjht  from  the  armourer,  without 
hasps  or  hinges,  simpiv  for  placing  in  a  funeral 
achievement^. 

Sir  James  Mann  has  shown  that  hnglish 
tournament  helniN  fall  into  two  main  groups, 
with  a  few  helms,  of  which  the  Scott  helm  is 
one,  akin  to  the  second  of  these  groups***. 
Representative  of  the  Hrst  group  is  the  helm 
from  the  Wallace  Collection  (plate  })*'. 
Tvpologicallv  the  helms  of  this  group,  with 
their  relatixelv  high  pate-pieces  and  their  lack 
of  hasal  flanges,  stand  closest  to  the  great 
helms  of  the  Hrst  quarter  of  the  i  5th  centurv*-; 
it  is  noticeable,  too,  that  none  of  them  has  a 


’  t.  H.  Crip|>N-l)a\.  I  Helm  in  (jouJbur^t  CSu/,*!,  in  inhoe- 
oloffia  Cantiana,  \ll\,  2  2S. 

"*  Sir  Janif'  Mann,  Hie  Coleihill  Helm,  in  Ini.  journ..  Mil 
(■*<)))•  Wallace  Collectinn  C'atalnyue,  turopean 

(rms  and  Irmour,  Part  ),  57  $-4. 

"  Catalogue.  European  5rmv  and  Armnur,  Part  1,  No.  7S. 
I  am  indebted  to  Sir  Jamec  Mann  Tor  a  photograph  ol' 
thic  helm. 

t/.  Laking,  op.  (it.,  44-105. 

Inf.  Journ.,  Mil  (145)).  154. 

"  taking,  op.  cit.,  104-10.  I  am  indehteil  to  Mr.  C.  Hlair. 
of  the  Tower  ol  London,  tor  a  photograph  of  this  helm. 


\entilation  windttw.  It  is  therefore  easy  to 
accept  .Mann’s  suggestion  that  the  group  should 
he  assigned  to  the  third  quarter  of  the  i  ^th 
centurv*'*. 

The  next  stage  in  typological  development 
seems  to  he  shown  in  a  most  interesting  helm 
in  .Ashford  Church,  Kent,  said  to  he  associated 
with  the  tomb  of  Sir  John  Fogge  (plate  4)’*. 
That  this  helm  is  a  true  tilting  helm  is  beyond 
doubt,  for  its  face-piece  has  not  only  a  rect¬ 
angular  ventilation  window  in  the  right  side 
hut  also  a  reinforcing  plate  attached  by  staples 
and  pins  to  the  left  side.  .A  flange  riveted  to 
the  l7ase  is  oh\ious|y  intended  to  distribute 
the  weight  of  the  helm,  Ihs.  15  ozs.,  on 
to  the  wearer’s  chest  and  shoulders.  The 
Fogge  helm,  in  fact,  shows  all  the  stages 
involvi'd  in  converting  a  helm  like  that  in  the 
Wallace  Collection  into  a  true  tilting  helm, 
and  is  most  easily  explained  as  a  development 
out  of  the  helms  of  .Mann’s  Hrst  group. 

The  additions  impro\ise<l  for  the  Fogge 
helm  were  embodied  in  the  structure  of  the 
Scott  helm  hv  dispensing  with  the  separate 
reinforcing  plate  and  hv  heating  out  a  hasal 

iontinueJ  on  40 
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TORTOISH-SHHLL  VHNHHRHD  PISTOLS  IN 

THI:  SCOTT  COLLHCTION 


Th  K  ()  lie.  H  <)  II  T  the  historx  of  hivarms 
the  pistol  has  proxed  a  major  attraction 
to  the  artist-eiinsmith  who  took  pride 
in  appUina  the  cralts  ol  the  jeweller,  gold¬ 
smith  and  siKersmith  to  his  products.  Ot  all 
the  decoratixe  media  used  on  line  arms, 
prohahlx  tortoise-shell  had  the  shortest  and 
most  limited  run  ot  popularitx,  the  majoritx 
ot  pistols  and  euns  the  stocks  ot  xxhich  haxe 
been  xeneered  in  this  xxax  seemine  to  haxe 
been  made  in  the  mid- 17th  centurx.  I  here 
haxe  been  one  or  txxo  pieces  xxhich  xxere 
prohahlx  made  in  the  succeeding  hall-centurx , 
but  the  XX  l  iter  is  ot  the  tu  rn  opinion  that  the 
period  16^0-1680  saw  the  creation  ot  the 
greatest  number  ot  xxeapons  ot  this  txpe.  As 
Robert  1  xons  Scott  xxas  trom  boxhood  an 
ardent  student  and  collector  ot  arms  and 
armour,  and  it  is  recorded  that  his  hist  pistols 
xxere  bought  in  bis  earix  teens,  it  is  not  sur- 
prisint;  to  learn  that  amone  the  pistols 
bec|ueathed  to  CJlaseoxx  in  1959  are  tixe  ot 
these  rare  and  loxeix  pistols. 

bxen  in  the  daxs  xxhen  such  pistols  xxere 
the  latest  tashion  tor  the  elegant  man-about- 
toxxn,  it  is  unlikeix  that  there  xxere  exer 
manx  ot  these  pistols  axailable,  as  the  xxork 
inxoixed  xxas  tedious  and  time-consumine,  not 
to  sax  highlx  skilled.  As  so  texx  were  listed 
in  the  earix  documents  ot  the  ereat  national 
collections  ot  Hurope,  one  can  presume  xxith 
some  certaintx  that  thex  xxere  nexer  produced 
in  anx  ijuantitx  ,  and  that  their  production  lax 
in  the  hands  ot  a  xerx  texx  sjunsmiths  xxith  the 
necessary  skill  xvbo  also  had  customers  ot 
surticient  xvealth  to  indulge  their  tancies  in 
this  rather  exotic  example  of  the  application 
of  decoration  to  Hrearms.  So  fexx  pistols  of 
this  form  have  survived,  and  a  tjroup  of  those 
in  such  similar  stvle,  that  a  noted  American 
arms  dealer  and  collector*  has  expressed  the 
opinion  that  they  max  xvell  have  come  from 


the  atelier  ot  one  cunning-tingeivd  craftsman. 

The  pistols  in  the  Scott  Collection  consist 
of  txxo  pairs  and  a  single  pistol  xxhich  max 
also  be  tbe  surxivor  ot  a  jiair.  ()l  these,  the 
pairs  shoxx  a  distinct  family  resemblance,  both 
in  their  lines  and  in  the  ornamentation  applied, 
and  it  is  more  than  likeix  that  they  xxere  made 
by  the  same  ijunsmith,  or  at  least  decorated 
bx  the  same  fourhisscur.  The  single  pistol,  on 
the  other  hand,' bears  little  resemblance  to  tbe 
pairs,  apart  from  tbe  obx  ions  lact  that  it  is 
also  xeneered.  The  tjeneral  lines  ol  the  single, 
xxhich  is  ascribed  to  an  Italian  maker,  are  much 
less  delicately  restrained  than  those  ot  the 
long  elegant  pairs.  Moreoxer,  the  single  has 
suffered  a  great  deal  of  heavy-handed  gililing 
on  its  barrel  and  furniture  xvhicb  bas  done 
little  to  improve  its  general  appearance. 

rhe  single  pistol,  a  single  barrelled  flint¬ 
lock,  is  the  one  xxhich  can  be  most  certainly 
dated,  and  xxhich  max  be  ascribed  to  a 
|5articular  gunsmith,  xxith  reservations,  ol 
course. 

The  barrel  is  octagonal  lor  tbe  first  Hxe 
inches  from  the  breech,  thereafter  there  is  a 
short  in. )  spiral  fluting,  and  for  the  remainder 
of  its  length  the  barrel  is  round.  Throughout 
its  length,  it  is  hatched  and  gilded,  the  greater 
part  of  the  decoration  being  ol  stvlised  floxvers 
and  tendril  patterns.  Just  beyond  the  fluting 
there  is  a  roughly  cut  achievement  of  arms. 
Hoxxever,  there  is  every  chance  that  at  one 
time  the  decoration  xxhich  covers  almost  all 
the  X  isible  metal  did  not  look  cjuite  so  rough  as 
time  has  left  it.  It  takes  considerable  imagin¬ 
ation  to  picture  it  as  it  xxas  xxhen  it  xxas  bought 
bx  some  gallant  gentleman  three  centuries  ago. 
On  the  butt  cap  of  steel  there  is  a  goat’s  head 
in  cast  brass;  a  hole  in  this  ornament  suggests 

'  L.  Ihoodoro  Dexter,  'hortv-twojeor  SiraphiMyh  <»/  Rare  \rn:icnt 
fircarms\  Los  .^ngeles,  1954,  p.78. 
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that  it  nia\  have  hoi'ii  intencU-d  to  retain  a 
lansarcl  loop. 

As  is  alwavs  the  case,  the  \eneer  has  been 
composed  ol  a  numher  ol  pieces  ol'vhell,  the 
kill-Ntock  lore-end  heintj  strengthened  h\  the 
addition  ol  a  hall  rin<j  ol  steel,  gilded  cn 
suite  with  the  rest  ol  the  metal  work.  The 
shell  has  been  lelt  quite  plain  except  lor  a 
moulded  tjrotesque  ma^k  just  behind  the 
short  barrel  tana. 

The  lock  is  ol  earlv  lorm,  with  little  in 
till'  wav  ol  relinement.  I  rom  plate  i 
it  can  be  seen  that  there  is  no  roller  bearint» 
on  the  Iri/zen  sprinsj.  A  lurther  relinement 
which  appears  on  pistob  ol  later  date  but  not 


Augsbura  Guild  appears  on  the  barrel  just 
below  the  touch-hole.  It  seems  sale  to  pre¬ 
sume  that  Auasbur^  provided  barrels  lor  many 
aunsmiths  in  surroundinsj  areas,  and  it  is 
unlikely  that  even  in  the  17th  century  the 
boo-odd  kilometres  between  Au^sburij  and 
Milan  would  have  discouratjed  trade.  The 
most  lamous  ^unsmiths  would  make  their  auns 
‘lock,  stock  and  barrel’,  but  the  smaller 
smiths  would  doubtless  buy  in  at  least  some  ol 
the  components  ‘readv  made’. 

It  is  interestinjj  to  note  that  when  .Mr. 
Scott  bouaht  the  pistols  in  bebruarv  1908, 
the  dealer  mentioned  that  alter  ‘many 
en(|uiries’  he  could  trace  only  lour  others 


I.  SINGI I -BARRH  I  n>  IMSTOI  witli  j’ililinj’  oil  rumitiirc.  signoii  r.M.V..  ihhi.  Ltngth  omt.iII  :  21}  ins.;  U-njith  of  [jarn-l ;  144  ins.; 
(..ilihri- At  niti//lt' :  in. 


on  the  weapon  under  consideration  is  a 
‘bridle’  which  holds  the  lock  together  when 
the  cock  is  removed  Irom  the  spindle.  The 
lace  ol  the  cock  is  quite  Hat,  not  rounded  in 
the  lashion  which  reached  France  and  the 
countries  to  the  south  from  the  North-east 
ol  Hurope  just  a  little  alter  the  date  of  this 
weapon. 

On  the  tanji  ol  the  barrel  are  hatched  and 
gilded  the  letters  and  date: 

P  .M(  ?)  A  -  lbbl(  ?) 

the  .M  and  the  last  Htjure  of  the  date  beinij 
just  a  little  doubtful.  These  letters  may  be  the 
initials  of  PAOl  O  APPIANO  of  Mil  .AN  who 
is  known  to  have  worked  around  the  period 
1650-1670-.  .Althouah  this  ascription  is  con¬ 
sidered  possible,  the  ‘Hr-cone’  mark  ol  the 


embellished  in  this  way. 

The  more  interesting  ol  the  two  pairs  con¬ 
sists  of  double-barrelled  Hint-locks  with  turn¬ 
over  action  and  a  single  cock  (plate  2).  The 
barrels  are  octagonal  for  7^  inches  Irom  the 
breech,  then  round,  the  only  barrel  decor¬ 
ation  being  a  little  scroll  mark  on  the  upper 
lace  just  at  the  breech. 

The  locks  are  made  in  two  separate  parts, 
the  cock  and  mainspring  are  in  the  butt 
section,  the  pans  and  frizzens  on  the  barrel 
part.  There  is  a  separate  pan  and  frizzen  for 
each  barrel.  As  the  mainspring  is  in  the  rear 
section  of  the  lock,  that  part  has  been  ex- 
tencled  toward  the  butt  to  accommodate  it. 
The  two  plates  carrying  the  pans  and  frizzens 

-  J.ii(ip(i  Gflli,  ‘C/i  Archihugian  Uilantsi’,  Milan,  1905. 


jrc  held  in  position  bv  a  screw  which  passes 
through  a  block  between  the  barrels.  A  stout 
bolt  secured  bv  a  nut  in  the  butt  section 
holds  the  front  and  rear  parts  of  the  pistol 
together  and  acts  as  an  axis  lor  the  rotating 
barrels.  W'hen  the  first  barrel  has  been  fired,  the 
user  would  depress  the  baluster ‘trigger’  in  front 


Tortoise-thell  I'eneered  Patois  in  the  ^cott  Collection 

centres  of  the  flowers.  .A  grotesque  beast, 
perhaps  a  boar,  decorates  the  cock.  The 
trigger  guard,  ramrod  furniture  and  the  butt 
band  are  of  silver,  the  last  mentioned  being 
also  engraved  with  a  floral  pattern.  The  band 
round  the  butt  seems  to  have  been  a  favourite 


PAIR  OF  siNGiE-BARRFii  FD  PISTOLS  with  brass  furniture  and  tortoise-shell  veneered  stocks. 
Length  overall:  27J  ins.;  length  of  l>arrel;  2oJ  ins.;  calibre  at  muz/le:  '{6  in. 


of  the  trigger  guard.  This  would  disengage  the  method  of  the  gunsmith  bv  w  hich  to  hide  the 

catch  w  hich  keeps  the  barrels  in  position  and  join  of  the  tortoise-shell  covering  the  butt  and 

permit  of  their  being  turned  over  to  bring  the  that  of  the  butt  cap.  Such  bands  appear  on  all 
second  primed  pan  into  position,  ready  for  the  the  pistols  which  the  writer  has  seen  w  here 

second  shot.  The  alignment  of  the  forward  the  butt  cap  is  not  of  a  different  material 

parts  of  the  lock  is  maintained  by  a  little  pin  from  the  rest  of  the  covering.  A  typical  ex- 

which  engages  a  slot  in  the  barrel  block.  This  ample  of  the  metal  butt  cap  Is  that  used  on  the 

can  be  seen  in  plates  3  and  4.  single  pistol  described  above.  On  a  pair  of 

The  lock  is  decorated  with  a  floral  pattern,  pistols  belonging  to  an  American  collector^ 

the  ends  of  the  lock  screw  s  forming  the  »  J,h.  Kindig  junior,  Wk,  Pennsylvania,  U.S.A. 
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till'  l)utt  cap  In-ars  the-  armorial  hc'arings  which 
have  been  retorclecl  as  those  ot  Leopold,  Duke 
ol  Lorraine.  A  Further  pair  in  the  Swedish 
Koval  Armourv  has  silver  butt  caps  in  the 
stvle  more  generallv  associated  with  pistols 
with  plain  wooden  stocks^. 

As  on  the  last  pistol  and  a  number  of  others 
oF  this  Form,  the  Augsburg  Mark  appears  below 
the  touch-hole,  but  the  w  riter  does  not  teel 
that  this  necessarilv  implies  that  the  pistols 
were  in  Fact  oF  Augsburg  make.  In  the 
Wrangelska  Rustkammaren  in  Skokloster 
Castle,  Sweden,  there  K  a  pair  oF  pistols  oF 
\erv  similar  lines  but  without  the  tortoise¬ 
shell  veneer^.  This  pair,  signed  by  La  Pierre  ot 
Maastricht,  shows  manv  oF  the  same  features: 
so  similar  are  thev  that  the  w  riter  is  left  with 
some  doubts  as  to  whether  the  pistols  were 
perhaps  sent  to  a  fourhisscur  tor  their 
decoration  after  the  gunsmith  had  completed 
his  work.  On  the  other  hand,  there  is  con- 
Hrmation  that  such  veneering  was  carried  out 
in  Augsburg  bv  the  appearance  ot  Augsburg 
marks  on  the  silver  mounts  ot  tortoise-shell 
looking  glasses  and  jewel  boxes  ot  the  late 
I  7th  century  . 

The  second  pair  is  perhaps  of  the  most 
graceful  ot  all  pistol  styles,  the  round  barrel 
being  of  great  length,  stocked  to  the  muzzle 
and  veneered  throughout  its  length  with  deep 
red  tortoise-shell  (see  colour  plate).  Along 
the  upper  surface  of  the  barrel  is  a  small 
sighting  rib  flanked  bv  two  short  ribs.  The 
mounts  are  oF  brass,  the  lock  ot  steel  engraved 
with  floral  patterns  and  grotesque  masks.  The 
trigger  guard  is  engraved  with  a  flower.  As  in 
the  other  pair,  a  one-piece  band  encircles  the 
butt  at  the  butt  cap  joint ;  the  band  is  decorated 
with  an  engraved  chevron  pattern.  This 
chevron  pattern  appears  in  a  slightly  modihed 
Form  on  a  number  oF  other  butt  bands,  notably 
those  on  a  pair  of  pistols  which  is  said  to 
have  belonged  to  Charles  XI  ot  Sweden  and 
which  is  now  kept  in  the  Kungliga  Livrust- 
kammaren  in  Stockholm®.  In  the  personal 
collection  ot  the  noted  American  dealer 
L.  Theodore  Dexter  there  is  an  almost  iden¬ 
tical  pair  oF  pistols,  the  only  obvious  diFterence 


being  that  the  Swedish  guns  have  silver  butt 
caps  whereas  Dexter’s  have  the  tortoise-shell 
caps  similar  to  those  on  the  Scott  pistols.  A 
further  similarity  is  seen  in  the  close  resem¬ 
blance  yyhich  the  barrels  of  all  three  pairs  bear 
one  to  the  other  in  the  matter  of  sighting 
ribs  and  the  short  decorative  ribs  which  also 
appear. 

The  veneer  is  plain  throughout,  except  Fora 
slight  moulding  along  the  under  side  ot  the 
barrel  and  a  median  ridge  on  the  upper  side 
ot  the  butt.  These  are  probably  the  result  of 
the  ‘yveld’  betyveen  adjacent  pieces  ot  shell 
yvhen  the  veneering  was  being  carried  out 
rather  than  a  deliberate  attempt  to  produce  a 
break  in  the  almost  severely  simple  lines.  The 
locks  are  ot  the  same  simple  flat  type  as  the 
single  pistol,  a  form  yvhich  yvas  edged  out  ot 
popularity  by  the  rounded  Form  in  France 
betyveen  1660  and  1670,  and  in  the  South 
Huropean  countries  at  a  slightly  later  date. 
The  engraving  on  the  cock  is  very  similar  to 
that  on  the  double-barrelled  pair,  and  looks 
very  much  like  a  stvlised  boar.  These  boars 
remind  one  ot  the  form  of  the  engraving 
applied  to  the  dog-heads  ot  the  yv  heel -lock 
pistols  ot  Charles  XI  yvhich  are  mentioned 
above.  From  photographs,  one  gets  the  im¬ 
pression  ot  a  dreamv-eved  boar  yvith  the  iron 
pyrites  in  its  mouth,  yvhich  Forms  the  jayvs  ot 
the  dog-head  (plate  5). 

The  locks  are  not  finely  finished  and  still 
show  tool  marks  on  the  inner  surfaces.  When 
the  locks  yvere  removed,  the  ‘tir-cone’  mark 
ot  the  Augsburg  Guild  was  seen  on  the  barrel 
just  beloyy  the  touch-hole. 

Despite  their  great  length,  the  pistols  are 
not  by  any  means  unhandy  and  ‘come  up’  to 
an  aim  very  yvell.  They  may  not  have  been 
as  Fast  shooting  as  a  20th  century  automatic, 
but  the  calibre  of  .56  inch,  coupled  yvith  the 
long  barrel,  yvhich  yvould  allow  of  consider¬ 
able  velocity  being  built  up  without  undue 
barrel  pressures,  would  give  the  pistoleer  a 
yveapon  yvith  a  considerable  punch,  even 

*  InNentory  Non.  16)3  and  i<<34. 

*  Illustrated  in  Dr.  Torsten  Lenk’s  'Hintlosei' ,  pi.  29,  Nos. 

3  and  j. 

*  See  note  4  above. 


considorinsi  the  nono-too-ettu  ient  powdei^  at 
his  command. 

Considorahic*  thought  has  been  jjiven  to  the 
c|uesti()n  of  the  date  and  proxenance  ot  pistols 
xeneered  as  are  those  under  consideration,  hut 
there  are  lexx  arounds  lor  ascription  to  anx 
particular  gunsmith  ol  the  pairs  ot  pistols  in 
the  Scott  Collection.  Amone  the  other  Hre-i 
arms  decorated  in  this  xxax  is  a  xxheel-lock 
rille,  signed  martin  kaximfruc  and  dated 
1 66 1,  xxhich  is  in  the  I  ix rustkammaren  in 
Stockholm’.  In  addition  to  the  signature  and 


lortoisc-shcH  IcnccrcJ  PiMols  in  the  SiOtt  ioUcition 
c(Hisiders  it  to  he  ol  the  same  peuiod  as  txxo 
other  rilles  hx  Kammerer  xxhich,  althoujih 
xeneered  in  split  staghorn,  haxe  an  oxal  plaque 
of  tortoise-shell  on  the  cheek-piece.  The 
barrels  ot  both  are  dated  1667. 

Kammerer  xxas  not  the  only  South  German 
gunsmith  to  take  the  time  required  to  overlay 
his  xxeapons  in  this  extraxagant,  it  attractive, 
xxax.  In  the  W’aftensammlung  ot  the  Kunst- 
historisches  Museum  in  N’ienna'®  there  are  txvo 
ritles  xxith  mounts  ot  sjilded  brass.  One  ot 
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date,  this  min  also  hears  the  Aueshurij  mark. 
The  same  maker  also  signed  an  undated  pair 
of  xx  heel-lock  mins  xx  hich  is  in  the  ptissession 
of  one  ot  .America’s  foremost  collectors  of 
Hue  Hrearms^.  One  ot  this  pair  came  from  the 
Hofm'"ehrkammer  in  Vienna,  and  is  said  to 
have  helonm'd  to  Ferdinand  III.  .As  Ferdinand 
died  in  1657,  xve  have  a  date  hetore  xxhich  this 
type  ot  decoration  xxas  carried  out.  The  same 
master  gunmaker  signed  txvo  more  ritles  xx  ith 
xeneered  tortoise-shell  stocks,  one  of  xxhich, 
in  the  Tojhusmuseet,  Copenhagen®,  is  signed 
MARTIN  KAMMKRR.  The  Tojhusmuseet  ritle  is 
undatc'd,  hut  Dr.  .Arne  Flott  has  stated  that  he 


these,  the  more  useful  from  the  point  ot  our 
dating  problem,  is  dated  16^2  and  is  signed 
MATTHHIS  MATI  xxith  the  mark  listed  hv 
Stockel*^  as  No.  5791. 

.A  third  smith  xxhose  xeneered  arms  have 
survived  three  hundred  years  is  christianus 
xxoiFi-,  a  ritle  hv  xvhom  is  listed  in  the 
catalogue  ot  the  Gexvehr-Gallerieat  Dresden*-. 

•  Irm-ntorv  No.  i  }4h. 

“  C'.irl  Otto  \on  kifnhuMli.  Now  York,  LI.S.,A. 

•  Inventory  No. 

"'Inventory  No\.  D.iob  .»n<l  D.iij. 

"  Joh.tn  F.  Stoekel,  ' llaanJshJeyaahcn\  HeJommelse' ,  Copen¬ 
hagen,  14)8  and  144}. 
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The  rifle  is  elated  1669  and 
hears  the  toun  name  Lllm 
in  addition  to  W’olH’s  ^i^- 
nature. 

Vet  another  pair  of  rifles 
appears  in  the  in\entor\  of 
the  famous  W’ranwol  Ar- 
mourv*'^  This  collection 
consists  of  weapons  of  earlier 
date  than  1676,  hut  this  date 
is  of  little  practical  use  to 
us,  as  the  name  on  the 
barrels  is  that  of  1  azakino 
co.MiNAZZo,  a  name  which 
was  shamelessly  applied  to 
yuns  of  many  inferior  smiths 
throughout  the  last  three 
centuries.  The  ‘fortjin^’  of 
this  signature  is  analotrous  to 
the  frequent  appearance  of 
the  name  Andrea  Ferara  on 
the  blades  of  Scottish  broad¬ 
swords  of  indifferent  quality. 
In  this  case,  the  barrels  are 
almost  a  trayesty  of  the  true 
Lazarino’s  work,  haying 
none  of  their  ijrace  of  form. 

Of  the  tjunsmiths  men¬ 
tioned,  Kammerer  and  Wolff 
worked  in  South  Germany, 
at  Au^shurtJand  nearby  Lllm, 
at  about  the  same  time,  and 
it  is  . not  beyond  the  bounds 
of  possibility  that  the  Scott 
Collection  pairs  came  from 
the  hands  of  one  or  other 
of  them.  It  appears  more 
than  likely  that  the  pistols 
did,  in  fact,  come  from  the 
Au^sburtj  area.  The  Charles 
XI  pistols  mentioned  aboye 
are  said  to  haye  been  a  ijift 
to  Charles  from  the  consort 
of  his  aunt.  Prince  LudvyigVd 
of  Darmstadt  (16^0-1678). 
These  are  not  signed  or  dated , 


j.  DtTMl  OF  loCK  OF  uouHi  F-HAHHFl  I  Fl>  PisToi .  Both  tri//on>  tan  bf  tffn  as  tan  the 
■■triggfr"  lor  unlotking  thf  tatth  prior  to  rotating  tht-  Iwm-ls. 


4.  DFTAii  f)F  INSIIFF  OF  LOCK  OF  DOUHi E-BARREL L Fl>  iMSTtiL.  Only  oni"  frizzfn  ami  pan 
with  thfir  plate  are  shown  in  this  illustration.  The  pin  which  keeps  the  frizzen,  etc.,  in 
alignment  with  the  Iwrrels  can  be  seen  at  the  rear  of  the  pan  plate. 


4.  DITAIl  OF  LOCK  OF  SINOI  F-HARRE  L  LF  D  I'AIR,  cf.  colour  plate,  p.  J2. 
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but  the  mark  of  Augsburg  appears  on  their 
silver  mounts  together  with  the  letters  b\v 
and  a  mark,  probablv  the  initials  of  Balthasar 
WENTZFI  who  died  in  1704.  The  li  ves  of  the 
donor  and  the  recipient  overlapped  for  the 
twentv-three  vears  1655-1678,  Charles  being 
onlv  twentv-three  vears  old  on  the  death  of 
his  uncle.  From  these  dates  one  might  pre¬ 
sume  that  the  gift  would  be  made  to  Charles  at 
the  earliest  around  his  sixteenth  birthday,  so 
if  the  ascriptions  are  correct  we  mav  take  it 
that  pistols  of  this  sort  were  surelv  being 
made,  with  wheel-locks,  around  1671-1678. 
At  Hrst  sight  it  would  appear  that,  as  the  flint¬ 
lock  was  of  later  invention  than  the  wheel- 
lock,  the  date  of  the  Scott  pistols  would  be 
pushed  forward  to  the  sixteen-eighties.  This 
mav  be  discounted  to  some  degree  bv  the  fact 
that  there  was  a  considerable  overlap  in  the 
ignition  periods  during  w  hich  the  wheel-lock, 
while  more  costlv  and  complex,  remained 
rather  more  efficient  than  the  new-fangled 
llintlock.  Hxcept  in  war,  there  was  little  to 
be  gained  bv  having  a  slightiv  quicker  lock 
mechanism. 

The  third  gunsmith,  Mattheus  .Matl,  is 
listed  bv  SttK'kel  as  ‘Bohemian’,  a  subject  of 
Ferdinand  III,  but  a  generation  later  there 
was  a  gunsmith  called  Matl  living  and  working 
at  .Munich,  not  so  verv  far  from  the  influence 
of  Kammerer  and  Wolff  . 

The  w  riter  has  heard  of  three  other  pistols 
of  this  stvle  in  the  United  States,  a  flintlock 
pai riband  a  single  w heel-lock^®,  but  none  of 
them  throws  anv  further  light  on  the  date  or 
origin  of  the  Scott  pistols.  Nothing  of  im¬ 
mediate  use  is  to  be  found  in  the  short 
descriptions  of  the  four  pairs  which  were 
listed  in  the  187J  catalogue  of  the  Dresden 
Gewehr-Gallerie^®,  a  number  which  was  re¬ 
duced  to  three  pairs  by  the  date  of  Fhrenthal’s 
catalogue  of  1900.  Llnfortunatelv,  the  Dresden 
collections  are  no  longer  available  for  inspec¬ 
tion  bv  students  from  the  West,  as  the 
complete  collections  were  carried  off  to 
Russia  during  the  early  part  of  the  occupation 
of  Germany.  From  the  short  descriptions  in 
the  earlier  catalogue  one  learns  that  the  maker 
of  these  pistols  was  not  satisfied  merely  to 


Tortoise-shell  Veneered  Pistols  in  the  Scoft  Collection 

leave  the  veneering  as  the  onlv  decoration,  but 
that  some  of  the  pistols  were  set  with  tur¬ 
quoises  and  other  gems.  Two  further  pistols 
in  the  Baverisches  National  .Museum  in 
.Munich^’  are  dated  1699,  the  barrels  being 
signed  cio  maria  aqliisti  and  the  locks 
MCOiA  RAso,  both  parts  being  of  typical 
Italian  workmanship  (plate  6). 

The  material  used  for  this  work  is  the 
outer  plate  protection  of  the  Ffawksbill 
Turtle^®,  a  marine  chelonian  which  is  to  be 
found  in  most  parts  of  the  tropic  seas.  The 
plates  are  worked  in  a  similar  fashion  to  horn, 
but  as  the  substance  is  much  more  valuable, 
harder,  and  more  brittle,  great  care  must  have 
been  taken  to  avoid  waste.  Before  the  task  of 
veneering  could  begin,  the  plates  had  to  be 
separated  from  the  skeleton  by  heating,  the 
pieces  resulting  from  this  process  being  rough 
and  irregular.  They  then  had  to  be  flattened 
by  heat  and  pressure,  probably  under  water, 
and  the  rough  material  filed  into  flat  sheets. 
This  done,  the  pieces  could  be  heat-worked 
once  again.  Through  all  the  processes  of 
stripping,  flattening  and  moulding,  the  shell 
had  to  be  very  carefully  handled,  as  too  high 
a  working  temperature  would  darken  and 
obscure  the  deep  original  coloration.  An 
I  8th  century  textbook  notes  that  a  little  salt 
in  the  water  does  much  to  prevent  injury 
from  overboiling  but,  on  the  other  hand,  too 
strong  a  salt  solution  makes  the  shell  too 
brittle.  Fven  after  the  material  was  prepared 
for  overlaying,  the  rest  of  the  task  was  still 
intricate  and  exasperating,  as  each  panel 
had  to  be  cut  and  moulded  to  shape  to  Ht  the 
part  of  the  pistol  to  w  hich  it  was  to  be  applied, 
and  then  the  joints  united  under  heat  and 
pressure.  The  difficulty  of  the  work,  coupled 
w  ith  the  fragile  nature  of  the  result,  has  doubt¬ 
less  been  responsible  for  so  few  of  these 

"In  the  c'Dilection  of  F.  Theodore  Dexter,  illustmted  in  the 
volume  mentioned  in  note  i  above. 

"  In  the  Metropolitan  Museum  of  Art,  New  York,  U.S.A. 
"Carl  Clauss,  ‘Die  Kdnigliche  Genehr-GaUerie  /u  Dresden', 
Dresden,  187),  p.  8j,  ‘Nr.  2-5.  Vier  Paar  dergl., 
(Pistolen)  die  Sehafte  sind  mit  Sehiidkrot  belegt’. 

*'  Inventory  Nos.  ji  12}  and  i}  lohij. 

**  Eretmochelys  Imhricata, 


Tonoisc-shcll  IcnecrcJ  Pt^tols  in  the  S^ott  i.olU\tion 


\\c.i|)i)ns  toniiiiij  ti)  US  int.ul.  As  can  lu- 

sec-n  trom  the-  list  on  p.  j8,  a  nic'iv  t^^c•ntv-c‘i^ht 
ha\e  Ix'c'ti  traced  bv  the  writer.  Few  could 
ewer  have  been  made,  as  thev  would  always 
have  been  expensice,  and  bad  thev  been  at  all 
common  in  their  dav,  would  ha\e  sur\i\ed  in 
the  princely  armouries  ol  Furope  in  greater 
numbers  than  thev  are  now  found.  It  is  un¬ 


likely  that  there  were  ever  more  than  a  tew 
plait's  where  one  could  see  li\e  of  these 
slightly  eccentric  examples  of  the  art  of  the 
gunsmith  together  at  the  same  time,  as  visitors 
to  the  Armour  Gallery  are  able  to  do. 

(  The  writer  will  he  grateful  for  an\  further 
injormation  about  pistols  of  this  t\pe). 

See  also  Table  oserleaf 


h.  ONC  <>C  THC  UNC  PISTOIS  FROM  THF  BCYFRIStUFS  NCTIONAI  .MUSFUM  HHIFCTIOV.  Links  ami  barrels  signed  b\  MtOlA  RASO  and 

f;i<)  MARIA  AyulSTi  respei tisely. 


liOOK  KLVILW 

FAKFV  SCOTTISH  PISTOLS  IN- 
SC  AN  DIN  A  VI A 

It  seems  at  hrst  sight  rather  odd  that  some 
of  the  most  interesting  examples  of  the  dis¬ 
tinctively  Scottish  all-metal  pistol  of  the  17th 
century  should  today  be  found  in  continental 
museums  and  armouries,  and  especially  in 
those  of  Scandinavia.  These  weapons  in  fact 
serve  to  remind  us  that  in  the  17th  century 
large  numbers  of  Scottish  mercenaries  flockc'd 
to  Furope  to  take  part  on  the  Protestant  side 
in  the  Thirty  Years’  War.  In  this  war  the 
Scots  gained  a  great  reputation,  and  indeed 
they  formed  a  considerable  proportion  of  the 
army  led  by  the  renowned  Swedish  king  and 
general,  Gustavus  Adolphus.  Perhaps  as  a 


result  of  their  owners’  reputation  Scottish 
pistols  achieved  great  popularity  amongst  the 
continental  princes  who  fought  on  the 
Protestant  side. 

In  a  recent  article  entitled  ‘Scottish  Pistols 
in  Scandina\ian  Collections’,  Dr.  Arne  HolF, 
of  the  Tojhusmuseet,  Copenhagen,  reviews 
and  describes  the  pistols  which  have  survived 
to  our  own  day,  and  his  article  may  be  strongly 
recommended  to  all  who  are  interested  in 
typically  Scottish  weapons.  It  is  published  in 
Vol.  I,  No.  12  (December  1955),  of  the 
Journal  of  the  Arms  and  Armour  Society.  Copies 
of  that  number,  price  4  6(1.  post  free,  are 
obtainable  from  the  Honorary  Hditor  of  the 
Journal,  Mr.  C.  Blair,  B.A.,  The  Rectory, 
I  ittle  Bookham,  Leatherhead,  Surrey. 


roKTOIsK-SHM  1  VhNHhRhl)  I’lSTOlS  IN  VARIOUS  COl  L  FCTIONS 


Cii  Asi.ovs  Art  Gai  i  i  ri 
AND  .MiISHIM, 

SCOTI  ANI>. 

Sinsile-Barrelled  Pistol. 

Pair  of  Sins;le-Bar.’‘elle<l  Pistols. 
Pair  of  Double- ffarrelleil  Pistols. 

F. 

F. 

F. 

Initials  i'ma  ami  date  ibbi  (?)  on  barrel 
tang,  mark  of  .Augsburg  Guild  on  barrel.  | 
.Augsburg  Guild  mark  on  barrels. 

.Augsburg  Guild  mark  on  barrels. 

1 . 

i 

2. 

2. 

.Ml  TROMOLITA\  .MllSUlVl 

ot-  Art,  Ntw  York. 

Single-Barrelled  Pistol. 

w. 

No  marks  described  in  correspondence 
with  .Vfr.  S.  V.  Grancsav. 

1  . 

Ravi  RISC  HIS  Nationai 
.MiisttiM,  .Munich, 

Cil  RM  ANY. 

Pair  of  Sini;le-Barrelled  Pisttils.  | 
See  plate  (>. 

Inventorv  Numbers  ^  i  i  2  }  and 

1 ]  1 0b9. 

F. 

1 

Originallv  from  the  collection  of  the 
Crown  Prince  Rupprecht  of  Bavaria  in 
the  Wittelsbach  Armourv. 

2. 

KlINSTHlSTORISt  HI  S 

.Musi  um,  Vii  nn  a.  ’ 

Pair  of  Siiiijle-Barrelled  Pistols. 
Inventorv  Numbers  A  1 470  and 

A 1471. 

F. 

Mark  of  .Augsburg  Guild  on  barrels. 

1 

2. 

KiiNi.i .  Livrust- 

KAMMARtN, 
Stockhoim,  SwiiJtN. 

Pair  of  Single-Barrelled  Pistols. 
One  lock  missin<;. 

Inventorv  Numbers  17^4  and 
'7fi. 

F. 

.Mark  of  .Augsburg  Guild  on  barrels. 
Probably  propertv  of  Charles  XI  of  Sw  eden 
Transferred  from  Gripsholm  Castle 
earlv  in  the  18th  centurv.  Illustrated 
‘Flintlaset,’  Plate  )),  4. 

2. 

1 

Pair  of  Single-Barrelled  Pistols. 
Inventorv  Numbers  ibjj  and 

ib{4. 

\v. 

Saiil  to  be  a  gift  to  Charles  XI  from  . 
Ludw  ig  VI,  Prince  of  Darmstadt  ( 1  b  jo- 
ib78).  The  silver  mounts  bear  the 
.Augsburg  Guild  mark  and  a  second 
mark  with  the  initials  ‘b\v’  which  are 
perhaps  those  of  Balthasar  Went/el, 

J.  1704. 

2. 

HaIWYII  ColltCTION, 
StoCKHOI.M,  SwtDtN. 

Pair  of  Sini;le  Barrelled  Pistols. 
Inventorv  Number  .A.  1  5  1 

\v. 

Barrels  bear  Augsburg  Guild  marks. 

2. 

K.  Gtw  tHR-GAl  ItRIF, 
l)RtSI)tN,  GtRMANY. 

4  Pairs  of  Pistols. 

No  Details.  See  note  ib.  Later  guiiles 
list  )  pairs  only. 

The  collection  was  removeil  to  Russia  in 

'945- 

b  or 

8. 

J.  Kinoic;,  Jr.,  Hsy., 

PtNNSYIV.AMA,  LI.S.A. 

Pair  of  Single-Barrelled  Pistols. 

F. 

From  the  f-learst  Collection.  The  butt  caps 
bear  arms  which  have  been  ascribed  to 
Leopold,  Duke  of  Lorraine  ( 1  b79- 1  729). 

2. 

F.  THtODORt  DtXTtR, 

Fsy.,  Caiikorma,  I 

U.S.A. 

1 

1 

Pair  of  Single-Barrelled  Pistols. 

1  Inventorv  Numbers  i28b-i287. 

I 

w. 

From  the  Kranichstein  ami  Flodgson 
'  Collections. 

Barrel  bears  .Augsburg  Guild  marks. 

See  note  1,  page  79. 

2. 

Pair  of  Single-Barrelled  Pistols. 
Inventorv  Numbers  i29b-i297. 

F. 

1 

From  the  Kranichstein  and  Ifmlgson 
Collections. 

The  name  'SubP  appears  on  the  barrels. 

2. 

1 

See  note  1 ,  page  7  7 . 

KuNSTSA.M.MI  lINGtN 

VtSTt.  CoBURti, 
GtR.MANY.  1 

Pair  of  Single-Barrelled  Pistols. 
Inventorv  Numbers  Vbj-Vb4. 

i 

F. 

No  marks  recorded. 

1 

2. 

f^otc  F  in  col.  )  signiHfs  th.it  the  pistol(s)  hear  flintlocks,  VV'  that  the  ii^nition  is  hv  wheel-lock. 


AV  fARlY  17th  CENTURY  RAPIER  cimtinucJ  friMn  page  2  I 

sprung  in  place.  This  construction  was  com¬ 
mon  enough  in  Germany  hut  does  not  seem 
to  have  been  used  in  Hngland  until  the  latter 
halt  ot  the  sexenteenth  century.  The  second 
point  relates  to  the  character  ot  the  silver 
incrustation.  It  is  tar  trom  easy  to  deduce  anv 
conclusions  trom  this  type  ot  ornament.  Its 
use  was  international  in  the  Hrst  halt  ot  the 
17th  century,  and  the  many  Hnglish  hilts 
decorated  with  it  xarv  greatly  in  quality  trom 
coarse  to  quite  elegant  work.  The  incrus¬ 
tation  resembles,  however,  ’most  closely  that 
tound  on  a  number  ot  pieces  ot  established 
t  rench  origin.  The  incrustation  will  he  seen 
to  he  ot  particularly  massive  character  execu¬ 
ted  in  high  relief.  In  this  respect,  as  also  in 
certain  minor  details  of  the  ornament,  it 
resembles  the  silver  incrustation  on  the  barrel 
ot  a  French  wheel-lock  pistol  in  the  Tower  ot 
London®  and  on  another  barrel,  now  detached 
trom  its  stock,  in  the  Victoria  and  Albert 
Museum,  as  well  as  that  on  the  handles  ot  a  pair 
ot  French  knives  in  a  London  private  collection. 

The  four  other  swords  with  pierced 
pommels  of  this  particular  type  seem,  there- 
tore,  to  be  of  French  and  of  Fnglish  origin. 
The  resemblance  in  the  ornament  found  on 
them  may,  of  course,  be  due  to  the  fact  that 
the  Fnglish  hilts  xvere  decoratx'd  by  an  im¬ 
migrant  French  damascener. 

Further  evidence  for  the  use  ot  sword-hilts 
with  pierced  pommels  in  Hngland  can  be  ob¬ 
tained  from  contemporary  portraits.  A  pommel 
ot  this  type  but  without  the  volutes  can  be 
seen  on  the  rapier  carried  by  Francis  Manners, 
6th  Duke  of  Rutland,  k.g.,  in  a  portrait  at 
Woburn*®  which  is  dated  1614.  Such  a  hilt  of 
possibly  Fnglish  origin  is  preserved  in  the 
Farnese  armoury,  in  the  Palace  of  Capodi- 
monte,  Naples  (plate  4),  It  has  not  only  a 
pierced  pommel,  but  the  terminals  of  the 
knuckle-bow  and  of  the  quillons  are  pierced 
in  a  similar  manner.  It  has,  however,  been 
associated  at  a  later  date  with  a  Persian  blade, 
which,  though  of  fine  quality,  is  quite  un¬ 
suitable.  The  hilt  and  grip  are  entirely  in- 
crusted  with  silver  in  a  manner  that  certainly 
recalls  English  work  of  the  period,  though  it 


would  be  difilcult  to  account  tor  the  presence 
of  an  Fnglish  hilt  in  the  armoury  ot  the 
Farnese  Dukes  of  Parma  and  Piacenza. 

The  problem  arises  as  to  where  we  should 
place  the  origin  of  the  Hfth  sword  with 
pierced  volute  pommel,  that  is  in  the  Scott 
Collection.  It  has  already  been  pointed  out 
that  so  fexv  swords  xxith  gold  incrusted 
ornament  are  knoxvn  that  xve  cannot  deduce 
anything  as  to  the  origin  from  this  tact  alone. 
In  any  case,  there  was  no  diflerence  in  tech¬ 
nique  betxxeen  incrustation  with  gold  or  with 
silver,  the  infrequent  use  ot  the  tormer  being 
a  question  of  cost  alone.  Neither  the  torm  ot 
the  hilt,  which  is  a  typical  Continental  con¬ 
struction,  nor  the  detail  ot  the  ornament, 
which  does  not  suggest  any  ot  the  types  ot 
silver  incrustation  known  to  have  been  exe¬ 
cuted  in  Fngland,  wouhl  support  an  attri¬ 
bution  to  this  country. 

The  localisation  of  hilt  constructions  is  a 
subject  that  has  not  hitherto  been  much 
studied,  but  it  is  possible  to  make  certain 
observations.  Thus  all  the  hilts  produced  in 
the  Sadeler  workshop  at  .Munich  are  ot  much 
the  same  construction  with  the  front  part  of 
the  guard  over  the  ricasso  composed  of  only 
two  rings.  On  the  other  hand,  many  rapiers 
of  demonstrably  French  origin,  including 
those  with  gold  incrusted  ornament  in  the 
Metropolitan  Museum,  New  York,  and  in  the 
Musee  de  I’.Armee  respectively,  both  have 
three  ring  guards  at  this  point,  as  does  the 
Scott  Collection  rapier.  Unfortunately,  this 
construction  was  not  conhned  to  France,  for 
the  famous  sword  made  bv  the  Roman  gol<l- 
smith,  Gasparo  Mola,  decorated  xvith  trans¬ 
lucent  enamel  on  steel**,  preserved  in  the 
.Musee  de  I’.Armee,  also  has  a  hilt  with  three 
ring  guards.  Before  it  entered  the  Scott  Col¬ 
lection,  the  rapier  that  forms  the  subject  of 
this  note  was  in  the  Brett  Collection,  and  in 
the  catalogue  of  that  collection  it  was  described 
as  Italian,  but  what  evidence  there  is  seems  to 
point  towards  it  being  most  probably  of 
French  origin. 

*  lllustrati-il  in  my  jjapt-r  <>n  Clauite  Savigny,  supra  p.  lo. 
'“Illustrated  Walpole  Society,  V'ol.  m.  pi.  t2f>. 

'*  Illustrated  Mariaux,  op  cil.,  pi.  xvi. 


AS  I  s(,i  isH  TilTisf;  HUM  LimiinucJ )rom 

llansje  from  the  face-  and  hack-pieces.  In 
general  lines,  however,  there  remains  a  dis¬ 
tinct  resemhiance.  Two  other  helms  agree 
closelv  with  the  Scott  helm,  namelv  a  helm 
in  St.  George’s  Chapel,  Windsor'"*,  and  the 
helm  from  the  .Musee  de  la  Porte  de  Hal, 
Brussels*'*,  which  appears  to  he  Hnglish  in 
style*”. 

Sir  James  .Mann’s  second  group  is  ex¬ 
emplified  hv  the  Brocas  helm  from  the  Tower 
of  London  (plate  6)*^.  The  chief  difference 
between  the  helms  of  this  group  and  the 
Logge,  Scott  and  Windsor  helms  lies  in  the 
full  development  of  the  basal  flange,  which  is 
sometimes  notched  to  accommodate  the  holts 
of  the  breast-plate;  another  common  feature 
is  the  staple  set  across  the  joint  between  the 
basal  flanges  of  face-  and  hack-pieces.  The 
helms  of  this  group,  in  fact,  show  features 
typical  of  the  Hnal  development  of  the  tilting 
helm,  and  are  more  advanced  in  design  than 
the  Scott  helm  and  those  associated  with  it. 

I  would  suggest,  therefore,  that  the  Fogge 
and  Scott  helms,  together  with  those  in  St. 
George’s  Chapel,  Windsor,  and  in  the  .Musee 
de  la  Porte  de  Hal,  Brussels,  form  an  inter¬ 
mediate  group,  to  he  placed  tv|>oh)gicallv 
between  Sir  James  .Mann’s  two  groups  and 
chronologicallv  before  the  last  decade  of  the 
I  5th  century. 

IhiJ.,  I  o>)- 1  o. 

IhiJ,.  I  oh. 

**  In  hraffmcnta  irmamcniaria,  I,  I’jrt  2.  i2,  h.  II.  CVipps-D.iv 
has  Mig^estoil  an  ociasinn  when  this  ht-lm  niiylit  have 
been  presenteci  by  Henry  VII  to  I’hilip  le  Bel,  namelv 
iluring  Philip's  enl'oreed  visit  to  England  in  i  job. 

"*  Lalsing,  op.  cit..  ii(>-8.  I  am  indebted  to  Sir  James  .Mann 
lor  a  photograph  of  this  helm. 


THF  Gl  .ASGOW  .\RT  G.M  LHKY 
•AND  MUSEUM 

IS  OPEN 

Weekdays  lo-^  Sundays  2-^ 

(  leu  Room  on  \orth  Ruliony) 


THE  AitTS 


I  in  perspectire 

I  THE  GLASGOW'  HERALD  provides  a 
i  background  to  the  arts  in  Scotland 
which  enables  you  to  place  current 
happenings  in  true  perspective. 

The  highest  standards  of  creative 
journalism  on  painting,  literature,  music 
and  the  theatre  are  in — 

^hf  (Slcisgohjfimtlb 

65  BUCHANAN  STREET,  GLASGOW 
56  FLEET  STREET,  LONDON 
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MORRISON,  McCHLERY  &  CO. 

Auctioneers,  \'aluers  und  hire  loss  .h«cs>iori  | 

CROWN  HALLS  ^  ' 

98  SA  Lien  IHH  ALL  STKLLT 

GLASGOW 

The  North  Gallery  which  is  specially  adapted  for  the  sale  of  Pictures 
and  other  Art  Objects,  is  one  of  the  largest  of  its  kind  in  the  Kingdom. 

I 

MihJern  hreproof  furniture  Stores  at 
Brougham  Buildings,  44  Benfrei*  Street, 
and  also  at  llo  St.  George's  Road. 

Telephone:  DOUGLAS  (Private  Exchange) 


Insentories  and  Valuations  oj  all  kinds  of 
Propertv  (or  Insurance  and  Probate. 

W  eekh  Sale  of  all  Classes  of 
Furniture  and  effects  every  Tuesday. 


TWO  IM  Sl  Al.  I’KK.SE.NTATION  IMECRS  OK  l<)Tii  CKMl  HV 

SCOTTISH  SILVKH 


Oval  silver  gilt  bowl  size  /8  <  12  ins.  (excluding  the  two 
unicorns).  15  ins.  high.  Lower  part  of  body  embossed  with 
thistle  decoration.  Finely  cast  models  of  notable  figures  in 
Scottish  history  around  top  part  of  bowl;  unicorns  at  each  end. 
Edinburgh  halt  mark  1882.  weight  t73  ozs.  £I3S  0  0. 


Fine  circular  plaque.  25  ins.  diameter,  depicting  scenes 
from  Scott's  historical  novels;  border  inset  with  medallions 
of  notable  figures.  Edinburgh  fdSd.  weight  240  ozs.  £185  0  0 
(Cniorged  photographs  sent  on  request). 


.M.  !•.  LE%^K\E  ETD.  5,  thurloe  place,  London,  s.w.t 

.Vembem  of  Jiritiih  .Xntique  Deiilem  .Xs^oeinlion  I'honv.  Ken^iiojlon  Cnbler.  ‘ Riireple-e.,  loiidoiC 


prohahh 

unique 

in 

departmental 
furnishing 
stores  in 
the  Country 


.  .  .  CFRTAIMY  ONE  OF  THE  FINEST 


Cioixl  design  and  | 
In-aiitv  of  Hnisli  are 
primary  standards 
in  the  firm’s  pro¬ 
gressive  polity. The 
result  is  a  stimu¬ 
lating  and  delight¬ 
ful  store  which 
meets  the  needs  of 
today  .  .  .  with  a 
hint  of  tomorrow .  i 


CcL.d.^<ntf,  c  3 


•»  » 

Sccitisk  Studios 

Imadc  tke  binks  I 

At  Dubrien  House  we  specialise  in  I 

good  design,  first-class  photography  ■ 

and  enjoy  a  reputation  for  faithful  H 

reproduction  of  any  subject  by  line  I 

and  half  tone  engraving ,  of  H 

course,  we  are  the  official  block-  H 

makers  to  Scottish  Art  Review.  ■ 


Scottish  Studios  and  Engravers  Ltd 

DESIGNERS  .  PHOTOGRAPHERS  ENGRAVERS 

Dubrien  House  196  Clyde  Street  Clatgow  C  I 

CITY  6HI-2-3  .  DUBRIEN  GLASGOW 
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On  Business  or  Holiday,  your  travel 
comfort  starts  in  the  friendly  atmos¬ 
phere  of  Arbuckle  Smith’s  offices. 
Here  you  can  relax  and  discuss  travel 
arrangements  with  experts  who  will 
help  you  to  get  the  most  for  your 
pound.  By  AIR,  RAIL  or  SEA  to  any 
part  of  the  world. 

THEATRE  BOOKINGS 
Book  Alhambra,  King's  and  Theatre 
Royal  seats  at  our  office — centrally 
situated.  Bookings  can  also  be  made 
for  London  Theatres. 


Telephone 
CITY  7080 
(20  Linn) 


Arbuckle, 

gjmith 

\ND  COMP.tSY  LIMITED 


91  MITCHELL  STREET  (off  Gordon  St.) 

GLASGOW,  Cl 


*  M  l.  Plant  E., 
A.  M.  Inst  B  E. 


will  be  pleased  to 
furnish  details  to 
interested  parties 

JENOLITE  (SCOTLAND)  LTD. 

•JENOLITE  HOUSE’ 

304-312  HIGH  ST  ,  GLASGOW.  C.4 
Telebhom:  BEL  243B  (3  linn) 

JENOLITE  LTD 

13-17  RATHBONE  ST.,  LONDON.W.I 
Telephone:  MUSeum  5411 


SCOTTISH 

FIELD 


Scotland’s  activities,  its 
countryside,  its  natural  his¬ 
tory,  its  culture,  are  mirror¬ 
ed  month  by  month  in 
the  pages  of  the  country’s 
greatest  magazine.  Printe<i 
in  colour  and  black  and 
white  on  art  paper. 


ONE 

SHILLING 

AND 

SIXPENCE 


EACH 

MONTH 


POSTED  TO  HO.ME 
ADDRESSES  ONE 
POUND  EIVE 
SHILLINGS  yearly: 
ELSEWHERE  ONE 
GUINEA 


ESTABLISHED  1815 

Fine  Art 

Packers  &  Shippers 
of  International 
Repute 

W.  Wingate  &  Johnston 

®  LI.MITED 

7  Royal  Bank  Place,  Glasgow,  C.i 

Tel.  CENtral  7717  (}  lines) 


FRO.M  ALL  NEWSAGENTS  AND  BOOKSELLERS 
OR 

SCOTTISH  HELD,  70  .MITCHELL  ST.,  GLASGOW 


and  at:  LONDON,  LIVERPOOL,  MANCHESTER 
SOUTHAMPTON,  TORONTO,  PARIS 


cine  III  a 


JOHN  BELL  OF  ABERDEEN 


A  very  important  Antique  Scottish  Provincial  Silver  Tea  An  Antique  Scottish  Silver  Tankard  and  Tray  made  by 

Tray  made  by  George  Cooper  in  Aberdeen,  about  the  year  Ker  &  Dempster,  Edinburgh,  in  the  year  1764.  Both 

1728.  It  is  undoubtedly  the  most  important  piece  of  early  pieces  are  inscribed  "1766  Ex  Dono  Margt  Carruthers”. 

eighteenth  century  Aberdeen  silver  extant.  Diameter 
20^  inches,  weight  1 14  ounces. 


An  extremely  rare  Antique  Charles  II  Silver  flat  An  Antique  Scottish  Silver  Teapot  made  by  William 

lidded  Tankard  of  exceptional  size.  It  has  a  capacity  Taylor,  Edinburgh,  1771.  Weight  22  ounces, 

of  half  a  gallon  and  was  made  in  London  in  the 
year  1676.  It  weighs  33  ounces. 


56-58  BRIDGE  STREET,  ABERDEEN 

Telephones:  AND  AT  BRAEMAR  Telegraphic  Address: 

Aberdeen — 24828,  Braemar — 245  'Antiques,  Aberdeen’ 


i 


rCBUSHKD  BY  THB  GLASGOW  ART  UALLERY  AND  MUSEUMS  ASSOCIATION,  ART  OALLEHY.  KELVINGROVE,  GLASGOW 
AND  BRINTID  IN  GREAT  BRITAIN  BY  DAVID  ).  CLARK  LIMITED,  CAf'OGAN  STREET,  GLASGOW 


THE  GLASGOW  ART  GALLERY  AND  MUSEUMS  ASSOCIATION 


